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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

1
SOUTHERN GERMAN, MID 15TH CENTURY
The Christ Child with Orb and Cross (New Year's Greeting)

woodcut with handcolouring, circa 1470, on laid paper, without watermark,

a good, clear impression of this very rare print, with contemporary hand-
colouring in green, red, blue, pink, yellow, and silver, small margins,
considerable gaufrage verso, the silver in the nimbus oxidised to black and
partially cracked and with small losses, a flattened, oblique crease across the
sheet with some associated, tiny pigment losses, otherwise in good condition
Block 77 x 56 mm., Sheet 90 x 65 mm.

$15,000-25,000 £12,000-19,000

€14,000-22,000

LITERATURE
Schreiber 773a

6 OLD MASTER PRINTS

Schreiber records only one impression, at Sankt Peter in Salzburg, of this
charming little print. He describes it as a rubbed woodcut and tentatively
suggests a relation to the Master of the Housebook. The colouration of the
Salzburg impression seems very similar to the one of the present example.
According to Schreiber, the colouration is indicative of an Augsburg
workshop .


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0001}

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

2
SOUTHERN GERMAN, LATE15TH CENTURY
Saint Jerome penitent

woodcut with hand-colouring and letterpress text, circa 1490-1500, on

laid paper, without or with indistinct watermark, a good impression of this
extremely rare woodcut, printing strongly and clearly, with contemporary
hand-colouring in green, ochre, brown and red, with the prayer in German 'O
Saliger und hoher lererJheronyme’ in letterpress below, published by Johann
Froschauer, Augsburg, circa 1498, with margins on all sides, the lower right
corner with part of the text lost, the sheet toned and stained, a few scattered
wormholes in sheet, the image generally in good condition

Block 319 x 248 mm., Sheet 388 x 266 mm.

$12,000-18,000 £9,400-14,000

€11,000-16,000

PROVENANCE
Possibly Dietrich Schindler (1795-1882), Ziirich (see Lugt 793 & 4432; without
mark).

Dr Otto Schéfer (1912-2000), Schweinfurt, Germany (notin Lugt).

LITERATURE
Schreiber 1528

The present impression appears to be the only known contemporary
impression of this large single-leaf woodcut and prayer sheet.

Although cut down in size above and below, the original woodblock has
survived and is kept in the Derschau Collection at the Kupferstichkabinett in
Berlin.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0002}




THREE IMPORTANT 15TH CENTURY PRINTS FROM THE COLLECTIONS OF
HERSCHEL V. AND CARL W. JONES, MINNEAPOLIS

With the following lots, we present prints by the three most
influential and productive printmakers of the 15th century: the
Master E.S., Israhel van Meckenem and Martin Schongauer. The
prints come from the collections of Herschel V. Jones (1861-1928)
and his son, Carl W. Jones (1887-1957). The Jones family played a
remarkable role in the history of collecting and patronage of the
arts during the late 19th and early 20th centuries in the United
States and is particularly remembered for their support of the
graphic arts.

Herschel Vespasian Jones was born into a farming family in
Jefferson in upstate New York. He left school prematurely at the
age of 15 and began working for the local newspaper, which he
later bought - aged only 18! - and ran for six years, before selling
it at a handsome profit and moving to Minneapolis. There he
entered the services of another, albeit much bigger newspaper,
the Minneapolis Journal. Having a particular knack for market and
farming reports, his reputation and influence grew swiftly, and in
1908 he was able to buy the Minneapolis Journal by taking out
an enormous loan. The Jones family remained proprietors and
publishers of the newspaper until 1939.

As a bibliophile, he built - and dispersed again - four important
collections over his lifetime: modern first editions, early English
poetry and plays, Elizabethan literature and manuscripts,

and most importantly Americana, including many important
documents relating to the first European voyages across the
Atlantic, and the mapping and naming of America; an interest
that apparently had been sparked by his friendship with Theodor
Roosevelt.

In 1916, through the intermediation of the New York dealership
Frederick Keppel & Co. and the print scholar Fitzroy Carrington
(1869-1954), Herschel Jones was able to acquire the collection
of Western prints of William Mead Ladd (1855-1931) of Portland,
Oregon, one of the earliest and most important private print
collections in the country. He donated the entire collection,
approximately 5300 prints, to the Minneapolis Institute of

Art, thereby laying the foundations for the earliest museum
department dedicated entirely to prints in the United States. Still
today, the Study Room for prints and drawings at MIA is named
after Herschel V. Jones.

Following this extraordinary gift, Herschel went on to build a fine
collection of old master prints of his own, which he also gifted in
large parts to the Minneapolis Institute of Art ten years later. The
gift, made in June 1926, included 236 old master prints which
complemented his previous donation of the Ladd collection. The
acquisition of the Large Madonna of Einsiedeln by the Master
E.S., offered here as lot 3, took place only after this last gift to the
museum, no earlier than 14 September 1926. One can assume
that this was also the case with the Death of the Virgin by Martin
Schongauer (lot 5).

Herschel Jones fell ill some time that same year and spent much
of his remaining time at hospital in Rochester, Minnesota. This

Portrait of Herschel V. Jones

by Otto J. Schneider (1875-1946)
etching, circa1920-25
Minneapolis Institute of Art

however did not seem to stop him in his collecting habits and he
made some important acquisitions towards the end of his life,
including the Master E.S. and Rembrandt's Lucretia of 1666 -
arguably the finest painting by the Dutch master in America. He
died on 24 May 1928, leaving his collection, including the Lucretia
and other important old master paintings and prints, to his wife
Lydia Wilcox Jones (1861-1942), who sold Lucretia at a discount
to the museum in 1934. Herschel's and Lydia’s eldest daughter
Tessie subsequently inherited a large part of the collection,

who in turn bequeathed a further 255 prints and 13 old master
paintings to MIA in memory of her father upon her death in 1967.

Some works remained with the other of their eight children,
including to Carl W. Jones, who inherited the engravings by the
Master E.S. and Martin Schongauer included in this sale. Carl
inherited the collecting bug from his father and continued to
acquire prints. He also - and significantly - developed a fascination
for modern magic and sleights of cards, subjects on which he
published several memorable books. It was Carl who acquired the
playing card of the King of Men by Israhel van Meckenem (lot 4),
the third print from the collection offered here. It must have greatly
satisfied both his hereditary fondness for old master prints and his
personal interest in playing cards. All three 15th century engravings
remained in Carl's family for three generations and come with
highly prestigious historic provenances.
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PROPERTY FROM THE COLLECTIONS OF HERSCHEL V. AND CARL W.JONES, MINNEAPOLIS

3
MASTERE.S. (ACTIVE C/IRCA1450-67)
The Madonna of Einsiedeln: Large Version

engraving, 1466, on laid paper, without watermark, a fine impression of this very rare and highly important
print, trimmed to or just inside the subject, a few tiny repairs at the sheet edges, a slightly rubbed
horizontal fold, generally in very good condition

Sheet 207 x 122 mm.

$300,000-500,000 £240,000-390,000
€270,000-440,000

PROVENANCE

Prince Albert Kasimir von Sachsen, Duke of Teschen (1738-1822); then by descent (state property of
Austria since 1919).

Albertina, Vienna (see Lugt 174, without mark); de-accessioned as a duplicate after the consolidation of
the collections of the Albertina and the Hofbibliothek (Imperial Court Library) in 1921.

Frits Lugt (1884-1970), Amsterdam & Paris (see Lugt 1028, without mark), with his inventory number [.1254
in pencil verso; acquired from the above in exchange on 25 June 1923.

With Alfred Strolin (1871-1954), Paris (not in Lugt, without mark); acquired from the above on 14
September 1926 (FI. 6,000).

Herschel V. Jones (1861-1928), New York, Minneapolis; presumably acquired from the above.

Carl W. Jones (1887-1957), Minneapolis (with his label on the backboard); by descent from the above; then
by descent to the present owners.

EXHIBITED
Philadelphia, Pennsylvania, Philadelphia Museum of Art, Master E.S. - Five Hundredth Anniversary
Exhibition,1967, no. 67 (catalogue by Alan Shestack).

LITERATURE
Bartsch 35; Lehrs, Hollstein 81

Edith Warren Hoffman, ‘'Some Engravings Executed by the Master E.S. for the Benedictine Monastery

at Einsiedeln’,in: The Art Bulletin, Vol. 43, no. 3 (September 1961), pp. 231-237 (another impression
illustrated).

Alan Shestack, Master E.S. - Five Hundredth Anniversary Exhibition, Philadelphia Museum of Art (exh. cat.),
Philadelphia, Penn., 1967, no. 67 (this impression illustrated).

Holm Bevers, Meister E.S. - Ein Oberrheinischer Kupferstecher der Spétgotik, Staatliche Graphische
Sammlung Miinchen & Kupferstichkabinett der Staatlichen Museen PreuBischer Kulturbesitz (exh. cat.),
Munich, 1986-87,no. 32, pp. 44-46,ill. 33 (another impression illustrated).

OLD MASTER PRINTS


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0003}
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In the history of European printmaking, the importance of the Master E.S.
and the present Large Madonna of Einsiedeln cannot be overstated. His
oeuvre is by far the largest of any printmaker until then, the most technically
sophisticated and varied, and the most copied - including by Israhel van
Meckenem, who may have been his apprentice (see lot 4).

Belonging to the second generation of northern engravers, the Master E.S.
was the first to add a monogram to his prints. Of the approximately 314
plates known to us today, 18 bear a monogram in various versions of the
letters E and S: together or alone, in capitals or small letters. He was also
the second engraver to ever date his prints. Two of his prints are dated 1461,
four 1466 and ten 1467. Only one other European print bears an earlier
date, a small Flagellation dated 1446, by an anonymous engraver named
accordingly the Master of 1446.

Of the Master E.S., nothing is known that cannot be deduced from his
engravings. From some of his designs we can conclude that he was trained
as a goldsmith. The inscriptions in some of his prints in Alemannic German
suggest that he lived in the Upper Rhine region between Alsace, Switzerland,
Lake Constance and the Breisgau, most likely in Strasbourg. His printing
papers, as far as we can tell from watermarks, are mostly of Upper Rhenish
or Swiss origin. His most pronounced artistic influences - the paintings of
Konrad Witz and the sculpture of the Nicolaus Gerhaerts, who worked in
Strasbourg in the 1460s - further locate him in this region.

His presumably earliest prints have been dated around 1450, while some

of his most mature works bear the date 1467. No later date is found in his

oeuvre, suggesting that by 1468 he had either died or had ceased to make
engravings.

The Large Madonna of Einsiedeln, dated on the plate 1466 and inscribed with
a capital Letter E, is by no means the master’s largest, but arguably his finest
work, displaying a systematic and varied use of different marks and lines, a
remarkable understanding of space, and an astonishing attention to detail.
Max Lehrs (1855-1938), the great scholar and cataloguer of 15th century
engravings, described it as ‘the best known and compositionally the most
outstanding work by his hand’ (Lehrs Il, no. 81, p. 149).

Through a wide arch, we see the Virgin with crown and halo, dressed in a
brocade dress and surrounded by the folds of her wide cloak, as she sits
enthroned on a broad stone altar inside a small round chapel. In a wide
step, the naked Christ Child stands on her knees, an apple in his hand.

To her left stands an angel, to her right a saint with an abbot’s staff, both
holding candles. At the foot of the altar, two pilgrims, a man and woman,
are kneeling in prayer. Other pilgrims stand inside the chapel: to the right

a young man with long hair, about to lift his hat; another to the right, older
and with cropped hair, holding his broadbrimmed hat before his chest,

his leg and foot visible below the altar table; a third is approaching from
the back of the chapel at right, half hidden behind by the gothic ciborium
behind the altar. The exterior of the chapel is hinted at with a small plant
on either side, at the edges of the image. Several of the stone blocks of the
arch bear stonemason’s marks. The left of the lintel bears the date 1466,
the right the capital letter E in Gothic script. Further to the right hangs a
wooden votive plaque. On top of the chapel, we see the Holy Trinity. Behind
a gothic balustrade with a Papal Crest at centre, stand Christ and God the
Father, crowned and regally dressed. As a further sign of their majesty, the
balustrade is draped with brocade cloths. The Holy Ghost flies overhead.
Behind them a multitude of angels has gathered, singing, playing the lute
and holding a baldachin aloft. One angel holds Christ's regalia, the sceptre
and orb, another a vessel of holy water for Christ to sprinkle over the Virgin
and Child and the pilgrims below. God the Father holds the Scripture in one
hand, the other is raised in a blessing.

The key to all this is the inscription written on the inside of the arch: Dis
ist die engelwichi zu unser lieben frouwen zu den einsidlen ave gracia plenna
(‘This is the angel consecration of our dear Lady of Einsiedeln hail full of
grace’).

In the 9th century the hermit saint Meinrad was given a wooden statue of the
Virgin Mary by Hildegard, Abbess of Zirich, for his hermitage in the hills to
the south of the Zirichsee. The hermit shrine of the Virgin became a place

of veneration, but the chapel was not formally consecrated before Meinrad
was murdered in 861 AD. The place remained a hermitage, and in 934

the church and monastery of Einsiedeln was built. Nearly a century after
Meinrad’s death, Bishop Conrad of Constance witnessed a miracle as he was
praying in the chapel: Christ and a host of angels appeared and consecrated
the chapel. Whenever he subsequently tried to formally dedicate the chapel,
Christ and the angels appeared again and performed the ceremony. The
miracle was recognised by the Vatican and in 966 a papal bull gave the
monastery the right to grant indulgences to the pilgrims. Over the following
centuries, Einsiedeln became a large Benedictine Abbey and one of the most
important sites of pilgrimage in central Europe. Every year on 14 September
the angel consecration, or ‘Engelweihe’, is celebrated, and it is this miracle
the engraving by the Master E.S. is depicting.

As Edith Warren Hoffman has demonstrated, it was the Benedictine Abbey
who commissioned the Master E.S. to make the print. The year 1466, the
date of the engraving, was the five-hundreth anniversary of the papal bull,
giving the pilgrimage and the festival of the ‘Engelweihe’ of that year a
particular importance. What is more, the chapel had suffered a fire and

was destroyed, together with the original statue of the Virgin the previous
year. In was reconstructed and the statue replaced with another. The
celebrations in 1466, which also marked the renewal of the chapel, lasted
for two weeks and attracted over 130,000 pilgrims. The Abbey had the sole
right to sell votive images and objects and presumably needed the money
for the reconstruction. As Warren Hoffman further points out, the saint next
to the Virgin is not Meinrad, as was previously thought, but Saint Benedict,
the founder of the Abbey's order. Furthermore, the Papal Crest on the
balustrade refers directly to the Papal Bull and the remission of sin through
the pilgrimage. The print therefore must have been issued by the Abbey itself
and not by the engraver on his own behalf.

The Master E.S. engraved two other, smaller prints of the Madonna of
Einsiedeln, both also bearing the date 1466. The smallest only shows the
Virgin and Child with an angel and a saint in a gothic chapel. The third one,
of medium size, has a short inscription (‘Dicz ist dis engelwich zuon einsidlen’)
and shows the Virgin, Child, Angel and Saint in a different chapel, with
Christ and God the Father blessing the chapel from above. The present one
is by far the largest and most complex one, made for the richest pilgrims,
while the smaller ones were made for people with less money and a lesser
degree of literacy. Interestingly, the chapel and the Virgin and Child group
looks different in each of the three engravings, indicating that they were not
meant as a portrait of the miraculous statue or a souvenir of the place, but as
objects of private devotion and possibly as indulgences. To the faithful, it was
not statue or the image that mattered, but the Virgin Mary Herself.

Only 13 impressions of the Large Madonna of Einsiedeln are known today,
with the present one being the last in private hands. All others are in
public collections, in Bamberg, Basel, Berlin, Chicago (previously Wolfegg),
Dresden, Hamburg, Hannover, London, Munich, Paris (Louvre), Paris
(Collection Rothschild), and Vienna.

The present impression compares favourably to the impression in the British
Museum, printing more clearly and sharply in the finest details.

We are grateful to Dr Christof Metzger, Albertina, Vienna, and Peter Fuhring,
Fondation Custodia, Paris, for their help in establishing the provenance of
this lot.



PROPERTY FROM THE COLLECTIONS OF HERSCHEL V.AND CARL W.JONES,
MINNEAPOLIS

4

ISRAHEL VAN MECKENEM (1440-1503) AFTER THE MASTERES
(ACTIVE CIRCA1450-67)

The King of Men, from: The Large Deck of Playing Cards

engraving, circa 1465-1500, on laid paper, without watermark, a very good
impression of this extremely rare print, one of only three known impressions,
printing with a light tone and a finger mark below, trimmed inside the
borderline on three sides and just outside at lower right, generally in very good
condition

Sheet 122 x 81 mm.

$30,000-50,000 £24,000-39,000

€27,000-44,000

PROVENANCE

Dukes of Sachsen-Gotha, Schloss Friedenstein, Gotha; sold at C. G. Boerner,
Leipzig, 2 & 3 May 1932, lot 41 ("... Sehr schén, aber beschnitten. Eine dinne
Stelle.) (Mk 200; to Matthiessen).

With Galerie Matthiessen, Berlin, acquired at the above sale.

With P. & D. Colnaghi, London, with their stock number C. 9638 MK in pencil
verso; presumably acquired from the above.

With Knoedler & Co., New York, in partnership with the above; sold on 30
December 1933 ($245), presumably to the below.

Carl W. Jones (1887-1957), Minneapolis (his label on the backboard); then by
descent to the present owners.

LITERATURE
Lehrs, Hollstein 535; Geisberg 516

Fig.1: Master E.S. (active circa 1450-1467), The Over-
Knave of Men, engraving, 1463

Rosenwald Collection

Courtesy National Gallery of Art, Washington

14 OLD MASTER PRINTS

This charming playing card of the King of Men is a reversed copy after the
same card by the Master E.S. (Lehrs 251), in whose workshop Israhel van
Meckenem may have worked as an apprentice or journeyman.

The original card by the Master E.S. belongs to his Larger Deck of Cards,
which comprised 48 cards in the following four suits of 12 cards each: Men,
Dogs, Birds, Coats-of-Arms (instead of today’'s hearts, spades, clubs and
diamonds). Of this deck, 42 different cards have survived, most only in one
or two impressions. The Pinacoteca Nazionale di Bologna holds a fine and
large group of them, mostly with traces of handcolouring, including the sole
known impression of the King of Men.

The related Larger Deck of Cards by Israhel, to which the present card
belongs, also comprised 48 cards in the suits Men, Dogs, Birds and Flowers.
Of this deck, only 24 different cards have survived, also in only a few
examples at the most. Of the present version by Israhel van Meckenem,
Lehrs records two impressions in public collections (Kupferstichkabinett,
Dresden & Collection Rothschild, Paris). He also cites the present one in

the York sale of 1932 and states correctly that it came from Gotha (and

not, as one might be lead to believe, from the collection of Graf York von
Wartenburg).

It is significant that Israhel in his deck of cards did not replicated the Coat-
of-Arms suit, but instead copied the Flower cards from a different deck. As
Lehrs points out (Vol. Il, p. 9), decks of cards with the suit Coat-of-Arms

were commonly played in Switzerland, but virtually unknown elsewhere. This
seems to confirm that the Master E.S. worked in Switzerland or for the Swiss
market (see also lot 3). It furthermore suggests that, if Israhel had indeed
learned the art of engraving from the Master E.S., he would have created this
deck of cards for the German market, presumably upon his return to Bocholt
on the Lower Rhine around 1480.

The card shows the King of Men, the highest card of the deck, as a Turkish
knight on horseback. He wears a crowned hat, a long cloak and high boots
with spurs. With his left hand, he holds a raised scimitar, with his right he
pulls the reins towards him, forcing his horse - a small and elegant Turkish
stallion - to turn its plumed head sideways. He cuts a dashing if somewhat
menacing figure, with his pointy beard and unnerving grin. The figure is very
close to the original by the Master E.S., except for Israhel’s addition of a star
to the blade of the scimitar and of some spikes to the spurs.

To denote the suit of the card, above the rider to the left, is a small figure of
a man, a Turkish foot soldier with a turban. Holding a shield, he is about to
throw a javelin.

In the suit of Men of this deck of cards, the figures depicted are all male
and all with Turkish dress and weaponry, presumably a reflection of

the expansion of the Ottoman Empire at the time, and the conquest of
Constantinople on 29 May 1453 (see fig. 1 as an example).

The production of playing cards was one of the earliest uses of printmaking
in Europe, at first in the woodcut technique but since around the 1430s also
in engraving. In fact, the first recognisable artistic personality in the history
of engraving is known as the Master of the Playing Cards (see for example
the Queen of Flowers, Christie's, London, 20 September 20086, lot 71; now
Metropolitan Museum, New York).

Engraved playing cards include some of the most original, yet elegant and
concentrated compositions of 15th century printmaking, but are mostly found
in public collections and are extremely rare to the market.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0004}

(actual size)
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PROPERTY FROM THE COLLECTIONS OF HERSCHEL V.AND CARL W.JONES,
MINNEAPOLIS

5
MARTIN SCHONGAUER (CIRCA 1445-1491)
The Death of the Virgin

engraving, circa 1470-74, on laid paper, watermark Profile Head (Lehrs 73), a
superb, rich impression of the second state (of three), printing very evenly, with
great clarity, intense contrasts and much relief, trimmed inside the platemark
but retaining a fillet of blank paper outside the borderline on all sides, in very
good condition

Sheet 257 x 172 mm.

$200,000-300,000 £160,000-230,000

€180,000-260,000

PROVENANCE

Karl Ferdinand Friedrich von Nagler (1770-1846), Berlin (Lugt 2529); sold as
part of his collection to the Prussian state in 1835.

Kupferstichkabinett der Koniglichen Museen, Berlin (Lugt 1606); acquired
from the above; with their de-accession stamp, inscribed in pencil a.86

(Lugt 234); their sale, Amsler & Ruthard, Berlin, 1 March 1886, lot 737
(‘Figurenreiches Hauptblatt in vorziiglichem Abdruck, queriiber eine Bruchfalte
geglattet. Coll. Nagler') (Mk. 605; to Boerner).

C. G.Boerner, Leipzig; acquired at the above sale.

Paul Davidsohn (1839-1924), London, Vienna and Berlin (Lugt 654);
presumably acquired from the above; sold at C. G. Boerner, Leipzig, 26-29
April 1921, lot 783 (‘Brillanter Abdruck auf Papier mit dem Profilkopf, mit
Réndchen um die Darstellung. Eine Querfalte hinterlegt. Von Lehrs, Martin
Schongauer, 1914, Nr. 34 11, als eines der schénsten bekannten Examplare
abgebildet.’; ill. pl. XXXVIII) (Mk. 45,000; to Graupe).

With Gutekunst & Klipstein, Bern; sold 30 October 1924 (CHF 12,000) (to
Colnaghi).

With P.& D. Colnaghi, London, with their stock numbers C. 5255 and C.13075
in pencil verso, acquired from the above.

With M. Knoedler & Co., New York, with their stock number K. 4992 in pencil
verso, sold in partnership with the above, 30 June 1925 ($14,000), presumably
to the below.

Herschel V. Jones (1861-1928), New York, Minneapolis.

Carl W. Jones (1887-1957), Minneapolis (with his label on the backboard); by
descent from the above; then by descent to the present owners.

LITERATURE
Bartsch 33; Lehrs, Hollstein 16.

16 OLD MASTER PRINTS

And when the blessed Virgin Mary saw all the apostles assembled, she blessed
our Lord, and sat in the midst of them where the lamps, tapers, and lights
burned. And about the third hour of the night Jesus Christ came with sweet
melody and song, with the orders of the angels, the companies of patriarchs,
the assembly of martyrs, the convents of confessors, the carols of virgins. And
before the bed of our blessed Lady the companies of all these saints were set
in order and made sweet song and melody... And thus in the morning the soul
issued out of the body and fled up in the arms of her son. And she was as far
estranged from the pain of the flesh as she was from corruption of her body.

The Death of Virgin, also known as the Dormition of the Virgin, is recounted
in Jacobus de Voragine's hagiography of the lives of the Saints, Legenda aurea
(circa1260), and relates how the twelve apostles, dispersed throughout Europe
and Asia Minor, were miraculously reunited at Mary deathbed on Mount Sion,
whereupon Mary passed from this life in a state of bliss and was received into
heaven. Schongauer draws upon the iconography of earlier Flemish iterations
of the subject, such as Petrus Christus’ Death of the Virgin, 1460-65 (Timken
Museum of Art, San Diego) in his graphic masterpiece. In Petrus’ version, the
body of the Virgin is depicted lying in a canopied bed, surrounded by disciples.
Above, supported by angels Mary’s kneeling soul is welcomed by the figure
of the glorified Christ, while to the far right through a window we see the
conclusion of the story, an angel giving the Virgin's girdle to Saint Thomas -
proof that her body and soul now reside in heaven. In his Death of the Virgin
Schongauer simplifies this narrative, excluding the celestial vision of the
Virgin's assumption and the return of her girdle, focusing instead on the very
human scene of the aftermath of Mary’s death. Mary lies peacefully, propped
up by cushions on a curtained bed, her eyes closed and her arms crossed,
holding the lighted candle of the newly departed which has been placed in
her hands by Saint John. The quiet composure of her body is contrasted with
the agitated gestures and expressions of the disciples. Abandoning character
types, Schongauer powerfully depicts their individual responses to her death,
from quiet resignation and prayerful acceptance, to shocked denial and
handwringing grief. The composition, with the densely packed middle ground
emptying out in the foreground at the foot of the bed, has the dramatic effect
of including the viewer as a witness to the drama. Schongauer balances the
formalism of the High Gothic aesthetic, visible in the voluminous, stylised
folds of clothing, bedding and drapery, with a new realism in his portrayal of
human grief, calling to mind the emotional intensity of the Flemish school,
and in particular Rogier van Weyden's Descent from the Cross, circa 1435
(Museo del Prado). Nicholas Stogdon has commented that Schongauer’s
great achievement was to find an equivalence in printmaking for this Flemish
realism, ‘'which enabled him to convey the essentials of pictorial clarity and
psychological atmosphere which remain the visual manifestation of the
profundity of the religious life of this most religious age’ (N. Stogdon, p. 2).

In his Vite de’ piu eccellenti pittori, scultori, e architetti of 1550, Giorgio Vasari
praised the Death of the Virgin of ‘Bel Martino” as one of the artist's most
important prints, and its legacy in the history of Western Art is profound.
Greatly admired by his contemporaries, it was extensively copied and
disseminated beyond Germany, into Italy and Flanders, and may even have
influenced Hugo van der Goes' famous painting of the same subject in Bruges.
It certainly informed later representations of the subject in print by Albrecht
Diirer, Hendrick Goltzius and Rembrandt van Rijn.

Schongauer’s virtuosity as an engraver is luminously apparent in this superb
impression with intense contrasts and fine relief. Impressions of this quality
and fine state of preservation almost never come the market.

Lehrs records only four impressions of the present, second state and mentions
this impression from the Davidsohn collection in his census of sales.

The present impression is superior to both the Slade and the Salting
impression of the second state in the British Museum.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0005}
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(actual size)

VARIOUS PROPERTIES

6
MARTIN SCHONGAUER (CIRCA1445-1491)
Christ crowned with Thorns, from: The Passion

engraving, circa 1470-82, on laid paper, without watermark, a very fine, strong and bright impression,
printing with great clarity and contrasts, with fine wiping marks at the corners and elsewhere, trimmed to
the borderline at left and right and just inside the platemark but retaining a fillet of blank paper outside the
borderline above and below, in very good condition

Sheet 164 x 114 mm.

$20,000-30,000 £16,000-23,000
€18,000-26,000

LITERATURE

Bartsch 13; Lehrs, Hollstein 23

The present impression compares favourably to the equally fine, but more closely trimmed impression in
the British Museum.

OLD MASTER PRINTS


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0006}

(actual size)

7
MARTIN SCHONGAUER (CIRCA1445-1491)
Christ carrying the Cross, from: The Passion

engraving, circa 1470-82, on laid paper, without watermark, a very good, strong and clear impression,
trimmed just inside the platemark but retaining afillet of blank paper outside the borderline on all sides, a
tiny paper loss at the tip of the lower right sheet corner, two unobtrusive, oblique creases across the sheet,
otherwise in good condition

Sheet 165 x 1177 mm.

$18,000-25,000 £15,000-19,000
€16,000-22,000

PROVENANCE

Unidentified paraphe verso.

LITERATURE
Bartsch 16; Lehrs, Hollstein 26


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0007}

(actual size)

8
MARTIN SCHONGAUER (CIRCA 1445-1491)
Saint John the Baptist

engraving, circa 1469-74, on laid paper, watermark Gothic P with Flower
(similar to Stogdon 22), a fine, rich impression, printing with areas of light
platetone and fine wiping marks, trimmed on or just inside the platemark,
retaining afillet of blank paper outside the borderline, a few tiny touches of pen
and ink along the borderline, an inscription in brown ink faintly visible recto and
verso, otherwise in very good condition

Plate & Sheet 156 x 116 mm.

$30,000-50,000 £24,000-39,000

€27,000-44,000

PROVENANCE

Adalbert Freiherr von Lanna (1836-1909), Prague; his sale, H. G. Gutekunst,
Stuttgart, 11-22 May 1909, lot 2836 (‘Herrlicher, ganz friiher Abdruck, tadellos
erhalten und mit Rand, auf Papier mit gotischem P. Aussert selten.’) (Mk. 1800);
Dr. Otto Schéfer (1912 - 2000), Schweinfurt, Germany (notin Lugt).

LITERATURE
Bartsch 54; Lehrs, Hollstein 59

20 OLD MASTER PRINTS

Saint John the Baptist is revered in the Christian tradition as the person to
have baptised Jesus Christ, one of the first main events in the Life of Christ
leading up to the Crucifixion and Resurrection. Schongauer represents the
Saint with his traditional attribute of a lamb lying on a book. His pointing at
the lamb refers to Christ’s sacrifice and is a visual representation of the saint
calling Christ ‘the Lamb of God’ (Ecce Agnus Dei). Saint John the Baptist is
depicted wearing a camel-skin cloak, a rough and simple garment, as a mark
of his ascetic life.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0008}

(actual size)

9
MARTIN SCHONGAUER (CIRCA 1445-1491)
Saint Martin

engraving, circa 1469-74, on laid paper, watermark Trimount with Cross
(Lehrs 8), afine, rich impression, trimmed inside the platemark but outside the
borderline, the tip of the lower right sheet corner made up, a few tiny touches
of pen and ink along the borderline, a small adhesive stain at the upper right
corner, generally in very good condition

Plate & Sheet 157 x 107 mm.

$30,000-50,000 £24,000-39,000

€27,000-44,000

PROVENANCE
Felix Somary (1881-1956), Vienna, Zurich, Washington, D.C. (Lugt 4384).

LITERATURE
Bartsch 57; Lehrs, Hollstein 63

Saint Martin (316/336-397) was a popular figure in Christian art throughout
the middle ages and was venerated as a paradigm of Christian charity. The
Saint is depicted as a soldier cutting his military cloak in two, in order to
clothe a beggar who was dressed in rags during a freezing winter. Saint
Martin then had a dream in which Christ appeared to him as the beggar
dressed in his divided robe. Following this vision Saint Martin converted to
the Christian faith and later became Bishop of Tours in 371.

The severely stained impression in the British Museum prints slightly more
sharply but with less contrast than the present impression.

21


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0009}

10
ISRAHEL VAN MECKENEM (1440-1503)
Bust of an Oriental Man

engraving, circa 1485, on laid paper, watermark Gothic P with Flower (Lehrs
25), avery fine impression of this rare print, trimmed to or on the platemark

at the sides and above and just into the platemark below, some small, skilful
repairs and minor thin spots, a few touches of pen and ink mainly in the turban,
otherwise in very good condition

Plate & Sheet 206 x 132 mm.

$50,000-70,000 £39,000-55,000

€44,000-61,000

LITERATURE
Bartsch 2; Lehrs, Hollstein 515
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PROVENANCE
With Wilhelm Eduard Drugulin (1825-1879), Leipzig (Lugt 2612).

Graf Ludwig Yorck von Wartenburg (1804-1865), Klein Oels, Silesia (Lugt
2669); presumably acquired from the above; then by descent in the family;
their sale, C.G. Boerner, Leipzig, 2-3 May 1932, lot 16 ("... in von Geisberg

mit héchster Auszeichnung genanntem Abdruck. Wasserzeichen: gotisches

p. Wenig ausgebessert. Sehr selten.’) (Mk. 3,000; to Matthiessen); this
impression cited by Lehrs.

With Galerie Matthiessen, Berlin; acquired at the above sale.

With Colnaghi & Co., London, with their stock number C.10017 in pencil verso;
presumably acquired from the above.

Albert W. Blum (1882-1952), Switzerland and Short Hills, New Jersey (Lugt
79b); then by descent in the family; their sale, Sotheby’s, New York, 27
February 1988, ot 1029 (US$ 13,200).

Acquired at the above sale, then by descent to the present owner.

The present impression compares well with the example in the British
Museum.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0010}

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

11

ISRAHEL VAN MECKENEM (1440-1503) AFTER HANS HOLBEIN
THE ELDER (CIRCA 1465-1524)

The Death of the Virgin, from: The Life of the Virgin

engraving, circa 1490-1500, on laid paper, watermark Hand with Flower, a very
good impression of this rare print, trimmed inside the platemark but retaining
afillet of blank paper outside the borderline, trimmed just below the text at the

lower edge, various old, very skilfully repaired tears within the subject
Sheet 268 x 186 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

LITERATURE
Bartsch 40; Hollstein, Lehrs 60

It is very tempting to compare Meckenem'’s Death of the Virgin with Martin
Schongauer’s famous rendition of the same subject (see lot 5). Although

the composition is based on Holbein's now lost drawing, the comparison
does reveal the very different temperaments of the two German engravers.
Schongauer’s engraving is a virtuoso piece of extreme refinement and
heightened expression, the swirling lines and wringing hands of the apostles
conveying a sense of turmoil and drama. Meckenem'’s Death of the Virgin is a
much more earthly and human affair, the apostles appear as individuals, each
one going about the rites of mourning in their own personal way.

Lehrs records only two impressions that he rated with three stars (Berlin and
Albertina, Vienna), both in less than perfect states of preservation. The Hand
with Flower watermark of the present impression would suggest that it is
early, as Lehrs found it in several ‘three star’ impressions of other prints from
the Life of the Virgin series.

This print is very rare. To our knowledge, no other impression has been
offered at auction within the last thirty years.

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

12

MONOGRAMMIST FVB (ACTIVE CIRCA 1475-1500)

The Judgement of Solomon

engraving, circa 1480, on laid paper, without watermark, a good but
fragmented impression of the second, final state, with substantial paper losses
and defects mainly at the sheet corner and edges, extensively and very skilfully

repaired and made up with pen and ink, the central subject largely intact
Sheet 262 x 217 mm.

$2,500-3,500 £2,000-2,700
€2,200-3,100

LITERATURE
Bartsch, Lehrs, Hollstein 2

This large, multi-figure composition is one of the most important prints by
this anonymous master. Most known impressions are severely trimmed or
restored. Of a total of 17 impressions known to Lehrs, he considered only four
to be in good condition.
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

13
MONOGRAMMIST AG (ACTIVE CIRCA 1480)
Christ's Entry into Jerusalem, from: The Passion

engraving, circa 1475-1500, on laid paper, watermark Unicorn, a good
impression, trimmed inside the platemark but outside the borderline,
aflattened vertical crease across the sheet, the paper slightly toned;
together with Hans Springinklee (circa 1490/95-1540), The Nativity,
woodcut, 1519, without watermark, a very good impression, with
letterpress text verso, with narrow margins, in very good condition;
and Adam Fuchs (active circa 1550-1580), Three plates from: The
Life of Christ, on laid paper, without watermark, fine impressions,
trimmed inside the platemarks but outside the borderlines, in very good
condition

Plate & Sheet 148 x 111 mm. (AG)

Block 207 x 176 mm., Sheet 210 x 177 mm. (Springinklee)

Sheets 77 x 61 mm. (and similar) (Fuchs) (5)
$1,500-2,500 £1,200-1,900

€1,400-2,200
LITERATURE

Bartsch 346; Lehrs 12 (AG)
New Hollstein 271 (Springinklee)
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

14
MASTERMZ (ACTIVE CIRCA1500)
The Martyrdom of Saint Catherine

engraving, circa 1501, on laid paper, watermark High Crown, a very
good, early impression, printing very clearly and with many vertical
wiping marks in the sky, trimmed to the borderline, in very good
condition

Plate & Sheet 315 x 259 mm.

$7,000-10,000 £5,500-7,800
€6,200-8,800

LITERATURE

Bartsch 8; Lehrs 9

Itis very rare to find contemporary impressions of the engravings
by the Master MZ, such as the present one with a High Crown
watermark. Lehr knew of approximately twenty early impressions,
including only two (Sammlung von Rath, Krefeld; and Copenhagen)
with this watermark.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0014}
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

15
MASTERMZ (ACTIVE CIRCA1500)
The Woman with an Owl (‘Duck Dich’)

engraving, 1500, on laid paper, watermark Arms of Cleve, a very good but later
impression, with small margins, a small pale stain at lower right, generally in
very good condition

Plate 160 x 122 mm., Sheet 165 x 128 mm.

$4,000-6,000 £3,200-4,700

€3,600-5,300

PROVENANCE
Firstlich Waldburg Wolfegg'sches Kupferstichkabinett, Wolfegg, Germany
(Lugt 2542).

LITERATURE
Bartsch 21; Lehrs 19

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

16
MASTERMZ (ACTIVE CIRCA1500)
The Embrace

engraving, 1503, on laid paper, without watermark, a fine but slightly later
impression, printing with strong contrasts and many wiping marks and inky
plate edges, trimmed to or just outside the platemark, in very good condition
Plate & Sheet 157 x 117 mm.

$6,000-8,000 £4,700-6,200

€5,300-7,000

PROVENANCE
Earl of Northwick (1770-1859), Northwick Park & Cheltenham (Lugt 2709a).
James Henry Lockhart (1912-2002), New York (Lugt 4387).

LITERATURE
Bartsch 15; Lehrs 16

Faintly visible on the wall above the window, the print is dated 1503, making
it the latest of the dated prints by the Master MZ. Lehrs consider this very
endearing - one might say cheeky - print of the young embracing couple
the master’s most mature and beautiful engraving. No other print within

his oeuvre, Lehrs wrote, compares to it in ‘the loving execution, depth of
sensibility and atmosphere’. The depiction of the light-filled room with the
‘Listerweibchen’-chandelier and richly carved table is particularly charming,
and it is remarkable that it predates Direr’s Saint Jerome in his Study, with
it's similar interior, by eleven years.

As the paper evidence suggests, contemporary impressions of the prints by
the Master MZ are extremely rare. Most are printed on a firm laid paper with
many inclusions, such as the present example, and were probably printed
several decades later. It seems that only a small number of impressions were
pulled during the master’s brief active period (from around 1500 to 1503) and
that the plates resurfaced and were re-printed around the middle of the 16th
century. As Lehrs points out, the present plate prints particularly well even in
such later impressions.

The present impression is similar in quality to the Malcolm impression in the
British Museum, which Lehrs considers early and very fine.

25


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0016}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0015}

PROPERTY FROM A PRIVATE FRENCH COLLECTION

17

ALBRECHT DURER (1471-1528)

The Crucifixion with the Virgin and Saint John

woodcut with extensive handcolouring and touches of gilding, 1493, on laid
paper, watermark Bull's Head with T (similar to Meder 77; not in Piccard), a
fine impression of this very rare, early print, published in the Speziale Opus
Missarum, Johann Griininger, Strasbourg, with wide margins, the hand-
colouring contemporary, with the saints’ names inscribed in brown ink on
the halos, a small made-up paper loss at the left sheet edge, some staining,
handling marks and surface dirt in the margins, otherwise in very good, original
condition

Block 222 x 136 mm., Sheet 293 x 204 mm.

$30,000-50,000 £24,000-39,000
€27,000-44,000

LITERATURE
Meder, Hollstein 179; Schoch, Mende, Scherbaum 264

This exquisite, early woodcut was probably made in Strasbourg during
Diirer's brief sojourn as a journeyman in the city in 1493, shortly before

he returned to his native Nuremberg. Published in the Opus Speciale
Missarum by the Strasbourg printer Johannes Griininger (1455-1533), it is
one of the earliest full-page prints by the artist, who until then had mainly
produced narrative book illustrations. The woodcut does not yet bear the
artist's monogram - the famous letter AD first appear in print around 1495
in the Holy Family with the Butterfly. It was only in 1906 that the Direr
scholar Montagu Peartree firmly attributed the Strasbourg woodcut to the
artist's hand, a view corroborated by later scholars. While the balanced
composition, stylised drapery and the slender body of Christ reflect Direr’s
late Gothic precedents, in particular Schongauer, Peartree noted that ‘the
design betrays, especially in the figure of Saint John, not only artistic skill,
but mental force of no uncommon order. In seriousness and dignity it far
transcends the traditional Crucifixion groups of 15th century missals. If the
average quality of such productions is borne in mind, the appearance of
such a woodcut in 1493 marks an innovation nothing short of revolutionary”
(quoted in: W. L. Strauss, Albrecht Diirer, Woodcut and Woodblocks, Abaris
Books, New York, 1980, p. 98). Diirer's subtle innovation of the figure of Saint
John, who is depicted in three-quarter view from behind, his hand's raised in
prayer and his head raised, gazing at the dying Christ, reflects the viewer's
position towards the scene and introduces a new emotional gravity to the
image. The background depicts a very typical Northern European landscape,
which links Christ’s Passion to the everyday experience of its intended
audience. The elements of this landscape with its hills, the distant castle and
the ‘string-like’ rows of trees can still be found in many of his later woodcuts.

The undoubtedly contemporary hand-colouring applied to this impression
would have been the work of a Briefmaler, literally ‘letter painter’, a
profession tasked with the colouring of popular woodcuts, broadsheets,
playing cards, and other objects of everyday use, as opposed to the
separate class of painters known as /llluministen, who created miniatures
and illuminated manuscripts.

Impressions of this woodcut are very rare. Only a few complete examples
of the Opus Speciale Missarum are known, including a few on vellum,

and Schoch, Mende & Scherbaum record four loose examples in public
collections. Another hand-coloured example is at the National Gallery

of Washington, D.C. (from the collection of Lessing Rosenwald). To our
knowledge no other example has appeared on the market in the last thirty
years.
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION
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ALBRECHT DURER (1471-1528)

The Captivity of Christ, from: The Large Passion

woodcut, 1510, on laid paper, watermark Name of Mary (Meder 316), a very
fine, atmospheric proof impression, before the Latin text edition of 1511,
printing very evenly, with great clarity and contrasts, with narrow margins, in

very good condition, framed
Block 397 x 282 mm., Sheet 400 x 285 mm.

$30,000-50,000 £24,000-39,000
€27,000-44,000

LITERATURE
Bartsch 7; Meder, Hollstein 116; Schoch Mende Scherbaum 157

The twelve woodcuts of the Large Passion were created during two discrete
periods. Seven are contemporary with the woodcuts of the Apocalypse (see
lots 20 and 21) and can be dated to 1496-99, five were made in 1510-11,
immediately prior to the publication of the series. Stylistically they are quite
distinct, and a comparison between the present Captivity of Christ of 1510
and the Crucifixion of circa 1498 (see lot 19) demonstrates these differences
and Direr's development in the intervening years.

Although in the Crucifixion Direr is already using hatched areas to create
shadows - lending the figures and objects volume - light and shade are

still adhering locally to each surface, while the entire scene is bathed in an
undefined light. The sun and moon in the upper corners are symbols rather
than active light sources, representing bright daylight and the darkness that
falls as Christ dies on the Cross. In the Captivity on the other hand, Direr
introduces what Erwin Panofsky called ‘the graphic middle tone’. From this
medium degree of brightness, by gradually changing the density of lines,

he achieves light effects ranging from near complete darkness to bright
highlights. As a result, the whole brutal and chaotic scene, as Christ is pulled
forward by a rope and his collar, is spatially united. The main figures in the
foreground - Christ, his captors, Petrus and Malchus - stand out brightly
while the tumultuous crowd recedes into the dimly lit background. Yet all
inhabit the same continuous space. It is a night-scene, as the dark sky and
even darker hill at upper right suggest. Although the lighting is not entirely
consistent, the torch is the logical light-source, illuminating the foreground
and the sides of the trees from the right. The lances, pikes and halberds also
catch the light, as they poke out above the crowd, lending further rhythm and
depth to the scene. In the far background, moonlight falls onto the distant hill
at left. The entire scene is filled with atmosphere, movement and drama, one
can almost hear the screaming and shouting and the clatter of the armour
and the weapons.

In the woodcut medium, Diirer was here at the height of his abilities. Never
again would he and his workshop produce woodcuts of such complexity and
intense, almost cinematic, realism.

Itis only in fine proof impressions such as the present one that the fine
nuances of light and shade - and as a result the astonishing illusion of space
and depth - can be fully experienced.
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ALBRECHT DURER (1471-1528)

The Crucifixion, from: The Large Passion

woodcut, circa 1498, on laid paper, watermark Bull's Head with Caduceus
(Meder 81), a very fine proof impression, Meder a, before the crack in the block
below and before the Latin text edition of 1511, printing very evenly and clearly

in brownish-black ink, with narrow margins, in very good condition, framed
Block 394 x 283 mm., Sheet 397 x 285 mm.

$50,000-70,000 £39,000-55,000
€44,000-61,000

LITERATURE
Bartsch 11; Meder, Hollstein 120; Schoch Mende Scherbaum 53

PROVENANCE

Probably Baron Philipp von Stosch (1691-1757), Kiistrin, Rome, & Florence;
presumably then by descent to his nephew Heinrich Wilhelm Muzel-Stosch
(1723-1782), Berlin.

Dr August Strater (1810-1897), Aachen, Germany (Lugt 787); probably his
posthumous sale, H.G. Gutekunst, Stuttgart, 10-14 May 1898, lot 505 (as
part of acomplete, bound set: ‘Vollstdandige Folge in prachtvollen Abdriicken
des ersten Zustands vor dem Text auf der Riickseite. Aus der Sammlung Baron
Stosch in Mailand ... Von solch vorziiglicher Qualitat ausserordentlich selten.’)
(Mk. 505; to Gutekunst).

Presumably with H. G. Gutekunst, Stuttgart.

Vinzent Mayer (1831-1918), New York and Freiburg im Breisgau, Germany
(Lugt 2525); presumably acquired from the above; his posthumous sale,
Cassirer, Helbing & Rosenthal, Berlin, 5 November 1919, lot 93 (as part of the
complete set) (Mk. 2,100; to Colnaghi).

With P. & D. Colnaghi, London, with their stock number C. 4928 in pencil verso,
acquired at the above sale.

With Frederick Keppel & Co., New York, their stock number K 9066 in pencil
verso, acquired from the above on 2 May 1921 (£675).

Art Institute of Chicago (Lugt 32b).

It is interesting to compare the present lot, executed circa 1498 with Diirer's
treatment of the same subject from approximately five years before (lot 17).
While the earlier depiction of the Crucifixion concentrated on Christ himself,
the Virgin and Saint John, the woodcut for The Large Passion is on a very
different scale and Direr elaborated it into a far more complex, multi-figure
composition filled with movement and activity. There is now a crowd of figures
on the ground and three majestic angels underneath the Cross, collecting
the blood of the crucified Redeemer. Christ has been raised skyward, thus
prefiguring his Resurrection and Ascension. While there is a modesty and

a contemplative, almost stoic serenity to the Crucifixion from the Missale
speciale, the mood here is one of majestic drama and of high pathos. The
difference is most poignant in the figure of Mary, who in the earlier version
seems to accept her Son’s sacrifice with great humility, whilst in the Large
Passion print, her attitude is one of extreme anguish and despair.

Direr returned to the subject of the crucified Christ in two further series of
prints on the Life of Christ, in 1509 in The Small Woodcut Passion and in 1511
in The Engraved Passion. He also explored the subject in the single engraving
of Christ on the Cross in 1508 (lot 34), which again explores a different
emotive element of this central moment of the Passion of Christ. Each of the
subsequent depictions of the subject is gradually pared down again in scale
and complexity, and none matches the present woodcut of circa 1498 in it's
grandeur and expressive force.

This very fine, early proof impression, printed in a warm brownish-black, is a
marvel in clarity and definition, allowing the viewer to appreciate the subtlety
and detail of the delicately carved woodcut. The impressive list of previous
owners - Baron Stosch, Dr August Strater, Vinzent Mayer and the Art
Institute of Chicago - attests to the outstanding quality of this impression.
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION
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ALBRECHT DURER (1471-1528)

The Four Horsemen of the Apocalypse, from: The Apocalypse
woodcut, circa 1497/98, on laid paper, watermark Imperial Orb (Meder 53), a
brilliant proof impression, Meder b, aside from the first text editions in German
and Latin of 1498, printing very evenly and sharply, with much gaufrage, with
margins on all sides, a small wormhole in the cloud at right, in very good,

original condition, framed
Block 388 x 280 mm., Sheet 429 x 305 mm.

$250,000-350,000 £200,000-270,000
€220,000-310,000

LITERATURE
Bartsch 64; Meder, Hollstein 167; Schoch Mende Scherbaum 115

..and | looked, and beheld a pale horse: and his name that sat on him was
Death, and Hell followed with him. And power was given unto them over the
fourth part of the earth, to kill with sword, and with hunger, and with death, and
with the beasts of the earth.

(Revelation 6.8)

The Four Horsemen is arguably the most dramatic and dynamic of all of
Direr's compositions. We see the four horsemen as they burst out of heaven,
one after the other, and thunder over the earth. Death is the last to come,
grinning triumphantly on his haggard old mare. The mouth of hell opens up
below, devouring a ‘lord of the earth’ - perhaps a bishop or king. No-one is
spared, women, men, clerics, monks and peasants all fall beneath their hoofs.

Everything conveys a sense of violence and rupture; the four riders are barely
contained within the image as the right borderline cuts through an arrow, the
horse’s head and the peasant falling in the foreground. Panofsky observed
that the three horses in the air are shown at different intervals of their
galloping movement, thereby creating the impression of time and continuity,
not unlike Eadweard Muybridge’'s photographic recordings of bodies in
motion almost five hundred years later.

The Apocalypse was published by Direr himself, the first illustrated book
ever published by an artist.

The present impression is outstanding in its printing quality and state of
preservation. Presumably bound into an album shortly after it was printed,
and still with a paper guard at the left sheet edge, it has never been restored,
washed or pressed and the sheet displays the strong relief of the woodblock
and the drying fold, as it did when it came off the press.
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION
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ALBRECHT DURER (1471-1528)

The Whore of Babylon, from: The Apocalypse

woodcut, circa 1496/97, on laid paper, watermark Imperial Orb (Meder 53), a very fine proof impression,
before the text editions in German and Latin of 1498, printing very evenly, clearly and strongly, trimmed to

or just outside the borderline on all sides, in very good condition, framed
Block and Sheet 391x 282 mm.

$40,000-60,000 £32,000-47,000
€36,000-53,000

LITERATURE
Bartsch 73; Meder, Hollstein 177; Schoch Mende Scherbaum 125

The realistic way in which Direr depicted Saint John's cryptic visions becomes particularly apparent in
the present image. The figure and attire of the Whore is closely based on a highly finished drawing of

a Venetian lady he made on his first trip to Venice in 1494-95 (W. 69). Venice, the largest and richest
city in Europe, was famous for its courtesans and the alluring appearance and louche behaviour of its
women. Here Diirer rendered the woman’s dress and coiffure, the plants in the foreground and the
landscape in the distance with greatest detail and accuracy. By taking such pains to accurately describe
the natural world, the supernatural events unfolding within it appear no less real.
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ALBRECHT DURER (1471-1528)
The Annunciation, from: The Small Woodcut Passion

woodcut, circa 1510, on laid paper, with part of a High Crown watermark
(Meder 20), a very good impression from the Text Edition of 1511, with thread

margins, trimmed to the borderline in places, a small surface disturbance at
upper right, otherwise in good condition

Block & Sheet 128 x 99 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

LITERATURE

Bartsch 19; Meder, Hollstein 128; Schoch Mende Scherbaum 189
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VARIOUS PROPERTIES

22

ALBRECHT DURER (1471-1528)

The Apocalyptic Woman, from: The Apocalypse

woodcut, circa 1497, on laid paper, without watermark, a good impression,
without text verso, probably a Meder a impression after the Latin Text
Edition of 1511, with the gaps in the borderline presumably filled in, with
narrow margins, the usual horizontal central fold broken through and very
skilfully repaired

Block 390 x 277 mm., Sheet 394 x 281 mm.
$2,000-3,000 £1,600-2,300
€1,800-2,600

LITERATURE
Bartsch 71; Meder, Hollstein 173; Schoch Mende Scherbaum 121
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ALBRECHT DURER (1471-1528)
The Nativity, from: The Life of the Virgin

woodcut, circa 1503, on laid paper, watermark Triangle with Flower (Meder
127), a good, early impression from the Text Edition of 1511, before the damage
to the lower right corner, printing a little dryly in places, with margins, the
signature Bii at lower right present but fractionally cut, in very good condition
Block 300 x 208 mm., Sheet 320 x 224 mm.

$5,000-7,000 £3,900-5,500

€4,400-6,100

LITERATURE
Bartsch 85; Meder, Hollstein 197; Schoch Mende Scherbaum 175
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ALBRECHT DURER (1471-1528)

The Adoration of the Magi, from: The Life of the Virgin

woodcut, circa 1503, on laid paper, watermark Fish Bladder (Meder 309), a
very good, strong and even Meder d impression, after the Text Edition of 1511,
with margins, a brown stain at lower right, another small stain in the tower and

one in the upper margin, otherwise in good condition
Block 300 x 210 mm., Sheet 322 x 233 mm.

$4,000-6,000 £3,200-4,700

€3,600-5,300

LITERATURE
Bartsch 87; Meder, Hollstein 199; Schoch Mende Scherbaum 177
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ALBRECHT DURER (1471-1528)

The Bathhouse

woodcut, circa 1498, on laid paper, watermark Augsburg Chalice (Meder 180),
avery good Meder d impression, trimmed to the borderline, some very skilfully

and unobtrusively repaired tears and small losses
Block & Sheet 393 x 283 mm.

$2,500-3,500 £2,000-2,700

€2,200-3,100

LITERATURE
Bartsch 128; Meder, Hollstein 266; Schoch Mende Scherbaum 107

The Bathhouse is one of the earliest ‘whole sheet’ woodcuts executed

by Diirer upon his return to Nuremburg from Venice. Unlike the majority
of his early independent woodcuts (i.e. excluding book illustrations and
broadsheets), which depict Christian subjects, the content of this print is

38 OLD MASTER PRINTS

secular and reveals a growing public interest in non-religious art. Panofsky,
while admitting the possibility that the print contains references to the
doctrines of the four humours, feels that it does not admit of detailed
allegorical interpretation. Other commentators have regarded the individual
bathers as portraits: the ‘melancholic’ at the pump has long been considered
a self-portrait of the artist; the two foreground figures have been identified
with the brothers Stephan and Lucas Paumgartner, members of a prominent
Nuremberg family; while the ‘phlegmatic’ drinker maybe a caricature of
Willibald Pirckheimer.

In any case, it seems clear that each of the five bathers is associated with
one of the Five Senses, sight, hearing, taste, smell and touch - and that Durer
allowed himself a rather saucy visual pun with the water faucet. Perhaps it
was due to the personal and overtly erotic nature of this woodcut that is was
printed in small numbers only, and lifetime impressions are extremely rare.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0026}
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ALBRECHT DURER (1471-1528)
Saint George on Horseback

woodcut, circa 1504-05, on laid paper, watermark Scales in Circle, a very good Meder a-b
impression, printing slightly drily at right, with narrow margins, in very good condition
Block 212 x 142 mm., Sheet 217 x 147 mm.

$8,000-12,000 £6,300-9,400
€7,100-11,000

PROVENANCE

Hans Rinn (1899-1993), Alveslohe, Germany (Lugt 4048).

LITERATURE
Bartsch 111; Meder, Hollstein 225; Schoch, Mende, Scherbaum 138
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29
ALBRECHT DURER (1471-1528)
Ulrich Varnbdiler

chiaroscuro woodcut printed from three blocks in ochre, brown and black,
1522, on laid paper, watermark Circle with Two Arcs (Meder 258), a very good
Meder lllaimpression of this rare and large portrait print, the colours fresh,
trimmed on or just inside the borderline on three sides, very slightly into the
address of W. Janssen (Blaeu), a small made up area at the upper sheet edge
at centre, the usual horizontal central crease split in places and reinforced,
otherwise in good condition

Sheet 437 x 327 mm.

$15,000-25,000 £12,000-19,000

€14,000-22,000

PROVENANCE

Cabinet Brentano-Birckenstock (18th & 19th century), Vienna and Frankfurt
(Lugt 345); their sale, F.A.C. Prestel, Frankfurt am Main, 16 May 1870, lot 268
(‘Trés belle épreuve du clair-obscur de trois planches, imprimée d'une couleur
brunatre. Dans la marge inférieure on lit I'addresse de W. Janssen. Tres-rare. Il y a
quelques petites restaurations.’) (Fl. 96; to Holloway).

Alfred Morrison (1821-1897), London and Fonthill (Lugt 151); his sale,
Sotheby’s, London, 11-14 July 1906 (£49).

LITERATURE

Bartsch 150; Meder, Hollstein, Schoch Mende Scherbaum 256; Strauss,
chiaroscuro 1
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CIRCLE OF ALBRECHT DURER (1471-1528)

Coat of Arms of Jacob de Bannissis (Coat of Arms with three Lion
Heads)

woodcut, circa 1515, on laid paper, with an indistinct watermark, a very good
impression of this rare print, with narrow margins, in good condition

Block 257 x 180 mm., Sheet 263 x 188 mm.

$1,000-1,500 £780-1,200

€880-1,300

LITERATURE
Bartsch 169; Meder, Hollstein 286; Schoch Mende Scherbaum A25

Ulrich Varnbller (1474-1544) was Imperial Councillor and Chancellor to
Archduke Ferdinand I, King of Bohemia and Hungary. He became a close
friend of both Diirer and Willibald Pirckheimer in about 1515. In 1519
Varnbller issued a translation of Erasmus’s tract Dulce bellum inexperto
and in 1522, the year of Diirer's woodcut, Pirckheimer dedicated a Latin
translation of Lucian’s dialogue Navis sue vota to Varnbiiler. Diirer's
dedication on the present woodcut reads: ‘Albrecht Diirer of Nuremberg
wishes to make known to posterity and to honour by this likeness his dearest
friend Ulrich, surnamed Varnbiiler, confidential and principal secretary to the
Imperial Roman Government'’. Diirer’s preparatory charcoal drawing for the
woodcut is in the Albertina, Vienna (W. 908).

Direr himself did not conceive this print as a chiaroscuro woodcut and no
contemporary colour impressions of the woodcut exist. As part of a Direr
‘renaissance’ in the Netherlands in the late 16th century, Hendrik Hondius
issued impressions of the line block around 1600. The block then passed to
Willem Janssen (Blaeu), who cut two tone blocks and printed chiaroscuro
impressions sometime after 1620.

Strauss records eleven chiaroscuro impressions of this woodcut in museum
collections.
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION

30

ALBRECHT DURER (1471-1528)

Saint Eustace

engraving, circa 1501, on laid paper, watermark High Crown (Meder 20), a fine
Meder b impression, with the light horizontal scratches above the mountain

at left and on the saint’s shoulder (as called for by Meder in early impressions),
printing with good contrasts, clarity and nuances, trimmed inside the
platemark but retaining afillet of blank paper outside the borderline and
subject on all sides, a short, very skilfully repaired tear at upper right, otherwise

in very good condition, framed
Sheet 357 x 262 mm.

Estimate on Request

LITERATURE
Bartsch 57; Meder, Hollstein 60; Schoch Mende Scherbaum 32

The largest of all Diirer’'s engravings, Saint Eustace has always been regarded
as one of his greatest. Direr himself considered this early work something

of a show-piece and took it with him on his journey to the Netherlands in
1521. In his travel diary he mentions six occasions of selling or presenting it to
potential patrons.

The subject matter was well chosen - Saint Eustace, the patron saint

of huntsmen, was enormously popular in Northern Europe at this time.
According to the legend a Roman soldier called Placidas saw a vision of
the crucified Christ appear between the antlers of a stag he was hunting.
Upon hearing God'’s voice spoken by the animal, ‘O Placidas, why pursuest
thou me?’, he fell on his knees, was converted and baptized with the name
Eustace.

In Direr's engraving the saint is shown kneeling on the banks of a stream,
transfixed by his vision, while his horse and hounds wait patiently for their
master. The animals are depicted with delightful naturalism, as is the
woodland vegetation, the gnarled and splintered tree trunk, and the view in
the distance of a hill surmounted by a castle, with a flock of birds spiralling
around its castellated turrets. This display of technical virtuosity may have
been Diirer’s counter to the hotly contested view prevalent in the 16th
century that sculpture was superior to painting due to its capacity to show
the figure three-dimensionally. Direr’s depiction of the natural world in Saint
Eustace in such exquisite detail - and in the case of the dogs from different
sides at once - was a provocative claim for the parity of painting. One of the
most admired and best loved elements in Direr's whole graphic oeuvre are
indeed the greyhounds in the foreground, which prompted Vasari's effusive
description of the engraving as ‘amazing, and particularly for the beauty of
some dogs in various attitudes, which could not be more perfect'.

Fine, early impressions of Saint Eustace, such as the present one, have always
ranked amongst the most highly-prized possessions of a print collector.
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31
ALBRECHT DURER (1471-1528)
Virgin on the Crescent with a Sceptre and a starry Crown

engraving, 1516, on laid paper, without watermark, a very good Meder a
impression, printing very sharply with strong contrasts and fine nuances,
with thread margins, trimmed on the platemark below and in a few places
elsewhere, a very skilfully repaired tear in the lower part of the sheet, a couple
of tiny repairs at the upper sheet edge, the paper slightly toned

Plate 115x 73 mm., Sheet 116 x 74 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

LITERATURE
Bartsch 32; Meder, Hollstein 37; Schoch Mende Scherbaum 81

(actual size)

32

ALBRECHT DURER (1471-1528)

The Virgin and Child crowned by one Angel

engraving, 1520, on laid paper, without watermark, a very good
Meder llaimpression, trimmed on the platemark, some skilful

repairs at the sheet edges, generally in good condition, framed
Plate & Sheet 135x 97 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

PROVENANCE
With Kunsthandlung Hans Burghard, Berlin.
Acquired from the above; then by descent to the present owner.

LITERATURE
Bartsch 37; Meder, Hollstein 41; Schoch Mende Scherbaum 92

(actual size)
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ALBRECHT DURER (1471-1528)
Pilate washing his Hands, from: The Engraved Passion

engraving, 1512, on laid paper, without watermark, a fine, bright Meder a
impression, printing with great clarity and contrasts, trimmed on or just
fractionally inside the platemark, a few tiny specks of dirt and a tiny rubbed
spotin the sky, otherwise in good condition

Sheet 115 x 73 mm.

$2,500-3,500 £2,000-2,700
€2,200-3,100

LITERATURE

Bartsch, Meder, Hollstein 11; Schoch Mende Scherbaum 53

(actual size)

(actual size)

34
ALBRECHT DURER (1471-1528)
Christ on the Cross

engraving, 1508, on laid paper, without watermark, a very good,
warm Meder b impression, with thread margins, trimmed just
inside the platemark in places at right, the sheet toned, a few pale
foxmarks within the subject and at the sheet edges, otherwise in
good condition

Plate 133 x 98 mm., Sheet 134 x 99 mm.

$10,000-15,000 £7,800-12,000
€8,800-13,000

PROVENANCE

Walter Francis Duke of Buccleuch (1806-1884), London & Dalkeith,
Scotland (Lugt 402); his sale, Christie’s, London, 9-22 April 1887,
lot 1514 (to Wunderlich, £12-12).

With Kennedy Galleries, New York, their stock number a12797 in
pencil verso.

LITERATURE
Bartsch 24; Meder, Hollstein 23; Schoch Mende Scherbaum 61
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ALBRECHT DURER (1471-1528)
The Sudarium held by one Angel

etching, 1516, on laid paper, with a tiny watermark fragment, a very fine, early
Meder laimpression, before the rust marks and without any wear, printing
with selectively wiped plate tone and long vertical wiping marks, with inky
plate edges and a few spots of printer’s ink outside the platemark, with small
margins, in very good condition

Plate 187 x 135 mm., Sheet 195 x 143 mm.

$20,000-30,000 £16,000-23,000

€18,000-26,000

LITERATURE
Bartsch 26; Meder, Hollstein 27; Schoch Mende Scherbaum 82

(actual size)

PROVENANCE

Max Egon, Fiirst zu Flrstenberg, Donaueschingen (1863-1941) (Lugt 2811); his
sale, C. G. Boerner, Leipzig, 8-9 November 1932, lot 278 (ill. p. XI), described
as Herrlicher frischer Abdruck voll Ton, vor den Rostflecken, mit V2 cm breitem
Rand.

Albert W. Blum (1882-1952), Switzerland & Short Hills, New Jersey (Lugt 79b).

Although softer and warmer in character, this superb and very atmospheric
impression is comparable in quality with the Cracherode impression in the
British Museum. The plate tone is equally rich, although differently wiped.
It shows the same light vertical polishing scratches, most noticeable on the
cloud above the monograph at right. The British Museum also holds Diirer’s
preparatory drawing for this print in pen and brown ink.


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0035}

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

36
MELCHIORLORCK (1526/27 - AFTER1588)
Portrait of Albrecht Diirer

engraving, 1550, on laid paper, without watermark, a fine impression of this rare
print, with a light plate tone and inky plate edges, trimmed to the platemark, with
thread margins in places and a narrow margin below, some minor thin spots,
otherwise in good condition

Plate 165 x 99 mm., Sheet 166 x 99 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

PROVENANCE
Albertina, Vienna, with their duplicate stamp (Lugt 5g); their sale, C. G. Boerner,
Leipzig, 25-27 May 1925, lot 898, described as Friiher Abdruck von gréBter
Schénheit.

Felix Somary (1881-1956), Zirich & Washington, D.C. (Lugt 4384).

LITERATURE
Bartsch 10; Hollstein 21

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

37

PIETER VAN DERHEYDEN (C/IRCA 1530 - AFTER1572) AFTER
ERHARD SCHON (CIRCA 1491-1542)

Portrait of Albrecht Diirer

engraving, circa 1550s, on laid paper, without watermark, a very good impression
of this rare print, trimmed to the subject, with some mottled and pinpoint foxing;
together with Dietrich Theodor Meyer | (1572-1658), Portrait of Albrecht Diirer,
engraving, circa 1600, on laid paper, without watermark, a very good impression,
with margins

Sheet 173 x 137 mm. (Heyden)

Plate 162 x 112 mm.,

Sheet 195 x 146 mm. (Meyer) (2)

$1,000-1,500 £780-1,200
€880-1,300

PROVENANCE

Bernhard Hausmann (1784-1874), Hannover, Germany (Lugt 378). (Heyden)
Probably Friedrich August I, King of Saxony (1797-1854), Dresden (Lugt 971).
(Meyer)

Dr E. Ruge (1878-1953), Frankfurt an der Oder (Lugt 2158a). (Meyer)

LITERATURE
Hollstein 159

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

38

MONOGRAMI_\_/IIST L (FIRSTHALF16TH CENTURY) AFTER
ALBRECHT DURER (1471-1528)

The Nativity, from: The Life of the Virgin

engraving, circa 1500-1525, on laid paper, without watermark, a very good
impression of this rare print, trimmed outside the subject, on a square sheet, in very

good condition
Sheet 71x72 mm.

$1,000-1,500 £780-1,200
€880-1,300

LITERATURE
Bartsch, Hollstein 2; Nagler 860.2

47
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PROPERTY OF A CALIFORNIA ESTATE

40

LUCAS VAN LEYDEN (1494-1533)

Herod and Herodias

woodcut, circa 1514, on laid paper, watermark Jug, a very fine impression of this
extremely rare, large woodcut, printing before any damage to the block, New
Hollstein a, trimmed to or just outside the borderline, the upper and lower right
sheet corners made up, a small made-up paper loss at the upper sheet edge, a

repaired tear at upper right, a couple of other minor repairs
Sheet 415 x 293 mm.

$7,000-10,000 £5,500-7,800

€6,200-8,800

LITERATURE
Bartsch 12; Hollstein 21; New Hollstein 179

The series of six large woodcuts known as 'The Large Power of Women', to
which the present print belongs, is undoubtedly the highpoint of Lucas van
Leyden’s oeuvre in the woodcut medium. Depicting the influence of women
over men, from Adam to Solomon and Virgil, these woodcuts are comparable
only to the finest of Albrecht Diirer's in their scale and ambition. However,
they have a psychological depth and atmosphere that Diirer never achieved
or aspired to.

The prints from this series are very rare, and fine early impressions such as
the present one are practically unobtainable.

Of the present subject, New Hollstein records only seven early impressions in
public collections. Even the British Museum and the Rijksmuseum only have
later impressions, with many cracks and gaps in the block.

48 OLD MASTER PRINTS
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39

ANONYMOUS AFTER HANS BURGKMAIR THE ELDER
(1473-1531)

Saint George on Horseback

woodcut, circa 1508, on laid paper, with an indistinct Armorial watermark, a
good impression of this extremely rare print, printing a little drily at lower left,
trimmed to or on the borderline, a few gaps in the borderline skilfully touched
in with pen and ink, a flattened horizontal and vertical fold mainly visible verso,
afew small repairs at the lower right corner, otherwise in good condition
Block & Sheet 198 x 151 mm.

$1,000-1,500 £780-1,200

€880-1,300

The present woodcut by an anonymous artist depicts Saint George on
Horseback riding towards the rescued maiden, with the slain dragon at the
lower right of the scene. The composition of the horse and rider is closely
related to Hans Burgkmair's woodcut of Emperor Maximilian | on Horseback
from 1518.

To our knowledge no other impression of this print has been offered at
auction within the last thirty years and we are not aware of any impressions
in public collections.
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

41
LUCAS VAN LEYDEN (1494-1533)
The Virgin and Child with two Angels

engraving, 1523, on laid paper, watermark Gothic P with small Flower, a very
fine, atmospheric impression of the first state (of three), printing with great
clarity and depth, with thread margins, trimmed to or just into the platemark in
places, in very good condition

Plate 148 x 101 mm., Sheet 149 x 102 mm.

$25,000-35,000 £20,000-27,000

€22,000-31,000

PROVENANCE
Pierre Mariette (1634-1716), dated 1669, Paris (Lugt 1789).
Gustav von Rath (1888 - ?), Krefeld, Germany (Lugt 2772).

LITERATURE
Bartsch, Hollstein, New Hollstein 84

Although by no means his most ambitious engraving, Lucas van Leyden's
Virgin and Child with two Angels is perhaps one of his loveliest. It is a
peaceful moment of motherly affection and care, as the Virgin holds the
Child in her lap, showing him a single flower. Two rather earthly looking
angels are watching this gentle scene in adoration. The setting is a stone
bench underneath an old and gnarly tree. In the upper right, the eye is lead
up a hill towards a group of trees. By darkening the sky with dense horizontal
lines and alternating between bright highlights and dark shadows on the
trees, the Virgin and Child group and the faces of the angels, Leyden lends
the small image the atmosphere of a night scene illuminated by a full moon.
It is a marvel how Leyden evokes the image of a moonlit meadow rising up to
the trees in the background with only a few flicks with the burin and a patch
of blank white paper. Only Rembrandt, over a century later, was able to use
areas of blank paper so effectively - and to let the image take shape in the
mind of the beholder.

The beauty of Leyden’s engravings can only be appreciated in the extremely
rare early impressions of his prints. This is particularly true for the Virgin
and Child with two Angels, a composition which relies so much on intense,
yet finely nuanced contrasts of light and shade. The present impression is
equally fine as the example in the British Museum.
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42

HANS BALDUNG GRIEN (1484-1545)

Saint Martin on Horseback

woodcut, circa1505-1507, on laid paper, without watermark, a good
impression of the second, final state (with Diirer's monogram), with small

margins, a couple of flattened creases in the sky, generally in good condition
Block 267 x 161 mm., Sheet 240 x 165 mm.

$800-1,200 £630-940
€700-1,100

PROVENANCE
K.F.F.von Nagler (1770-1846), Bavaria & Berlin (Lugt 2529); sold as part of his
collection to the state in 1835.

Kupferstichkabinett der Staatlichen Museen, Berlin (Lugt 1606), with their
de-accession stamp (Lugt 2398); acquired from the above.

LITERATURE
Hollstein 124

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

43
HANS BALDUNG GRIEN (1484-1545)
The Conversion of Saint Paul

woodcut, 1514, on laid paper, watermark Double-Headed Eagle with pendant
Letters GV, a fine impression of this rare woodcut, printing very evenly and
clearly, with fine gaufrage, thread margins, some small, very skilful repairs with
pen and ink at the sheet corners

Block 295 & 203 mm., Sheet 297 x 204 mm.

$7,000-10,000 £5,600-7,800
€6,200-8,800

LITERATURE
Bartsch 33; Hollstein 125
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HANS BALDUNG (1484-1545)

Groups of Horses

the complete set of three woodcuts, 1534, on laid paper,
without watermarks, fairly good but later impressions,
including Group of seven Horses (Holl. 238), with narrow
margins, some small backed and repaired areas; Group
of seven Horses (Holl. 239), trimmed to the borderline, a
paper spliton the central horse’s shoulder, another near
the right sheet edge, backed; and Group of six Horses
(Holl. 240), trimmed to the borderline or subject, some
touches of pen and brown ink in places, otherwise in
good condition

Sheet 221x 335 mm. (and similar) (3)

$20,000-30,000 £16,000-23,000
€18,000-26,000

LITERATURE
Bartsch 56-58; Hollstein 238-240

Giulia Bartrum, German Renaissance Prints 1490-1550,
British Museum Press, London, nos. 65-67, pp. 76-78
(other impressions illustrated).

There is a disquieting, almost uncanny quality to the
woodcuts of Hans Baldung, a sense of inner tension and
outer turmoil, which is no less present in this intriguing
series of three woodcuts of horses than is his prints

of human subjects. The subject does not appear to
correspond to any existing visual or literary sources

and the meaning of the series remains enigmatic. It
seems probable that the three images should be read
as a progressive series of a mating ritual between

wild horses, with an attempted tryst gone awry and
leading to a rejection by the mare, culminating in a

fight between the stallions for dominance. Although we
encounter images of a sexual nature occasionally in the
tiny engravings of the so-called ‘Little Masters’, it is rare
at the time for such explicit scenes to be shown - and
published! - on this scale.

The gathering of wild horses seems to take place

in a forest clearing at night. The first scene depicts

an aroused horse with an erect phallus in the left
foreground, baying in an apparent mating call. Below
the horse’s genitals we see a monkey squatting on

the ground, presumably a symbol of lust. As a secret
observer, a man appears half-hidden behind a tree in the
background. In the second image, the horse’s natural
urges are unfulfilled as he is rejected by the mare,
causing him to ejaculate onto the earth below. The final
woodcut shows a savage fight between four horses,
with one biting the nape of the horse in the foreground.
The wild and ferocious expressions of the horses are
emulated in their twisting postures as they trample the
three defeated horses on the ground.

In the 16th century discourse on emblems, the
unsaddled horse was associated with libido. In this
context, the depiction of the sexual urges of wild horses
could be interpreted as an allegory of human desire and
lust, brought about by the Fall of Man.

Itis very unusual to find a complete set of these three
rather eccentric woodcuts, even in later impressions
such as the present ones. Early impressions of
Baldung's woodcuts are extremely rare and almost
never come to the market.
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45

LUCAS CRANACH THE ELDER (1472-1553)

Christ on the Mount of Olives, from: The Passion

woodcut, 1509, on laid paper, without watermark, a very fine impression,
printing very clearly and evenly, with a narrow margin below, trimmed to the

borderline elsewhere, in very good condition
Block 248 x 169 mm., Sheet 249 x 169 mm.

$6,000-8,000 £4,700-6,200
€5,300-7,000

LITERATURE
Bartsch 7; Hollstein 10

Lucas Cranach’s Passion was first published in Wittenberg in 1509 and then,
in diminishing quality as the blocks deteriorated, in six subsequent editions,
the last being printed as late as 1616 in Amsterdam. Fine proof impressions
without text, such as the present ones (see also lot 46), are exceedingly rare.
Only in such clear, early impressions can the beauty of Cranach’s woodcuts
be fully appreciated.

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

46
LUCAS CRANACH THE ELDER (1472-1553)
The Crucifixion, from: The Passion

woodcut, 1509, on laid paper, watermark Small Bull's Head with Staff and
Maltese Cross, a very fine impression, printing very clearly and evenly, trimmed
to orjust outside the borderline, in very good condition

Block & Sheet 250 x 170 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

LITERATURE
Bartsch 17; Hollstein 20
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

47
SCHOOL OF LUCAS CRANACH THE ELDER (1472-1553)
Christoph Scheurl and his Sons below the Crucifixion

woodcut, 1540-1541, on laid paper, watermark Imperial Orb with Staff and
Cross, agood impression of this rare print, with wide margins, in very good
condition

Block 231x 142 mm., Sheet 282 x 211 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

LITERATURE
Notin Hollstein

s dtsaterind BISTneeGR wlar.
Duadafeammntine MafiHo Lo g6 o 1o arfen
‘i ugewis Atazm B A 5 b0 8 491

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

48

AFTERHANS HOLBEIN, THE YOUNGER (1497/98-1543) BY VEIT
SPECKLIN (DIED 1550)

Erasmus of Rotterdam

woodcut, circa 1538, on laid paper, watermark Small Shield with pendant
Initials FB, a good and strong impression, slightly slipped in places, with wide
margins, a couple of small brown stains in the margins, otherwise in very good

condition
Block 284 x 154 mm., Sheet 370 x 240 mm.

$1,500-2,500 £1,200-1,900
€1,400-2,200

PROVENANCE
Kurt Klemperer (20th century), Germany and Brasil (?) (Lugt 5268).

LITERATURE
Hollstein 9
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(actual size)
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49
HANNS LAUTENSACK (1520-1566)
Landscape with a big Castle in the Middle

etching, 1553, on laid paper, watermark Bear, a
good impression, printing with a light plate tone,
trimmed within the platemark but retaining a fillet
of blank paper outside the borderline, in very good

condition

Sheet 110 x 170 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

LITERATURE

Bartsch 37; Hollstein 27

PROPERTY FROM THE COLLECTION OF ULRICH AND ALFRED OCHSENBEIN

50

CORNELIS MASSYS (CIRCA 1510 -1556-57)

Venus and Cupid

engraving, 1549, on laid paper, without watermark, a very good impression

of this rare print, trimmed to or just inside the borderline, a portion of the left
sheet edge probably very skilfully remargined, a skilfully repaired paper split on

Venus's belly, very pale time staining, otherwise in good condition
Sheet 82x66 mm.

$700-1,000 £550-780
€620-880

PROVENANCE
Giuseppe Storck (1766-1836), Milan, with his inscription in brown ink dated
1799 (Lugt 2318), and his inventory number 9399 verso;

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 49; Hollstein 60

To our knowledge no other impression of this print has been offered at
auction within the last thirty years.
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PROPERTY FROM THE COLLECTION OF ULRICH
AND ALFRED OCHSENBEIN

51

AFTERPIETER BRUEGEL THE ELDER
(CIRCA1525-1569) BY PETER VAN DER
HEYDEN (C/IRCA1530-AFTER 1569)

The Battle of the Money Bags and the
Strong Boxes

engraving, after 1570, on laid paper, with an
indistinct watermark, a very good impression
of New Hollstein’s fourth, final state, unevenly
trimmed to or just outside the platemark and
to or justinside the borderline in places, the
upper sheet edge laid to the mount, a short
skilfully repaired tear at the left sheet edge,
otherwise in very good condition

Plate & Sheet 237 x 306 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Bastelaer, Hollstein 146; Lari 136; New
Hollstein 33

VARIOUS PROPERTIES

52

AFTERPIETER BRUEGEL THE ELDER
(CIRCA1525-1569) BY JOHANNES VAN
DOETECUM (ACTIVE 1554 - CIRCA
1600) AND LUCAS VAN DOETECUM
(DIED BEFORE 1584)

Pagus Nemorosus

engraving, circa 1555, on laid paper, watermark
Shield with three Fleurs-de-Lys (similar

to Briquet 1844, circa 1562), a fine, early
impression of the first state (of two), with the
guide lines for the title printing very strongly,
with thread margins or trimmed on the
platemark, in very good condition

Sheet 322 x 426 mm.

$12,000-18,000 £9,400-14,000
€11,000-16,000

PROVENANCE

An unidentified collector’'s mark, initials EE in a
double circle (notin Lugt).

LITERATURE
Bastelaer 16; Hollstein 13; Lari 15; New
Hollstein 57
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A COLLECTION OF PRINTS BY THE ‘LITTLE MASTERS' (LOTS 53-81)

The present collection offers a fine selection of engravings and some
woodcuts by the so-called ‘Little Masters' and related artists of the generation
after Albrecht Direr, including fine and rare impressions, many with important,
historic provenances, and some complete series.

The term ‘Little Masters’ (‘Kleinmeister’) refers to a small circle of printmakers
of the first half of the 16th century who became particularly known for their
prints of diminutive scale: the brothers Barthel and Hans Sebald Beham

and their friend Georg Pencz from Nuremberg, Albrecht Altdorfer from
Regensburg, the Westphalian Heinrich Aldegrever, and Jacob Binck from
Cologne. Although not all of their printed works are small, many are barely
larger than a postage stamp. The miniature scale of their plates and blocks
allowed them to create images of a jewel-like beauty and intricacy, depicting
traditional Christian subjects as well as a wide range of secular, classical

(actual size)

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

53
ALBRECHT ALTDORFER (CIRCA 1480-1538)

The Virgin with the Child on an Altar (‘The beautiful Virgin of
Regensburg’)

engraving, circa 1519-20, a fine impression, trimmed to or just outside the
borderline on three sides and partially inside the borderline above, in good
condition; together with Virgin and Child with two Boys, by the same hand,
engraving, 1507, a slightly later impression of the second, final state, trimmed
to the subject; and The Virgin and Child on a Crescent, from: The Fall and
Redemption of Man, by the same hand, woodcut, circa 1513, a fine impression,
with thread margins; all on laid paper, without watermarks, generally in good
condition

Sheet 59 x40 mm. (Holl. e14)

Sheet 70 x 49 mm. (Holl. e16)

Block 72 x 48 mm., Sheet 74 x 50 mm. (Holl. w40) (3)
$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE

Unidentified (notin Lugt). (Holl. w40)

LITERATURE
Bartsch 14,16, 40; Winzinger 137,102, 25; New Hollstein e14, e16, w40

and mythological subjects and ornamental compositions. In the case of the
Beham Brothers, the intimate character of these tiny prints also gave them the
liberty to make and distribute rather bawdy images, many with overtly sexual
overtones, such as Hans Sebald Beham's The Fool and the Foolish Woman (lot
74). Given the subversive nature of many of their prints, it is not surprising that
the Behams and Georg Pencz, who were associated with a radical reformation
movement, in 1525 were accused of heresy and blasphemy, and temporarily
banned from their native city of Nuremberg.

The artistic origins of the ‘Little Masters’ prints seem to lie with the niello-
technique, as practiced in Italy in the late 15th century, whereby black sulphur
was added to the incised lines of engraved silver objects in order to create a
tonal image. The similarities are most evident in the engravings of Albrecht
Altdorfer, such as the exquisite Saint George killing the Dragon (lot 56).

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

54
ALBRECHT ALTDORFER (C/IRCA 1480-1538)
The Virgin with the blessing Child in a Landscape

engraving, circa 1515, on laid paper, without watermark, good but slightly later
impression, trimmed on or just inside the platemark, slightly unevenly above,
some pale scattered foxing, a repaired tear across the lower right sheet corner
Plate & Sheet 164 x 118 mm.

$1,500-2,500 £1,200-1,900

€1,400-2,200

PROVENANCE
Peter Gellatly (1831-1912), Essex and London (Lugt 1185); his sale, H.G.
Gutekunst, Suttgart, 13-18 May 1911, lot 40, described as Seltenes Blatt in sehr
schénem Abdruck.

LITERATURE
Bartsch 17; Winzinger 122; New Hollstein e19


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0054}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0053}

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

55
ALBRECHT ALTDORFER (C/IRCA 1480-1538)
The Fall and Redemption of Man

the complete set of forty woodcuts, circa 1513, on laid paper, most without
watermark, one with a partial Bull's Head watermark, a few with watermark
fragments, an original, uniform set of very good to fine impressions, with
margins, in very good condition

Blocks 73 x 48 mm. (and similar)

Sheets 85 x 58 mm. (and similar) (40)

$15,000-25,000 £12,000-19,000

€14,000-22,000

LITERATURE
Bartsch 1-40; Winzinger 25-64; New Hollstein w1-40

Albrecht Altdorfer's series of forty small woodcuts is one of greatest
achievements in the history of woodcut printing. Conceived as a small book
for private contemplation and devotion, it was published without text and
presumably intended for a poorer, perhaps illiterate, audience. To tell the

story of the Fall of Man and the Passion of Christ in pocket size, Altdorfer
condensed each scene to it's essentials, thereby achieving a remarkable
monumentality, despite the diminutive scale of the images, while at the same
time lovingly describing tiny details. Although it may have been created for
humble people, there is nothing crude or cursory about these images. Instead,
these prints are of an elegance rarely achieved by another artist in the medium.
While Altdorfer’s designs are certainly admirable, it is also worth remembering
the virtuosity required of the anonymous woodcutter to carve these tiny blocks
with such clarity and regularity in the finest details and densest hatchings,
which lend the series such dramatic effects of light and shade.

The exquisite quality of these woodcuts can really only be appreciated in
early impressions, such as the ones in the present set.
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(actual size)

(actual size)
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

56
ALBRECHT ALTDORFER (C/IRCA 1480-1538)
Saint George killing the Dragon

engraving, circa 1515-18, on laid paper, without watermark, a very good
impression of this exquisite little print, trimmed to or just outside the
borderline and to the subject in places, a tiny nick at the upper right sheet
edge, a couple of thin spots, otherwise in good condition

Sheet 60 x40 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE

Furstlich Waldburg Wolfegg'sches Kupferstichkabinett, Wolfegg, Germany
(Lugt 2542).

Robert Scholtz (1834-1912), Budapest (Lugt 2241); his sale, H. G. Gutekunst,
Stuttgart, 10-13 May 1911, lot 62, described as Vorziiglicher Abdruck.

LITERATURE
Bartsch 20; Winzinger 130; New Hollstein 22

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

57
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
Standard-Bearer in a Landscape

engraving, 1540, on laid paper, without watermark, a fine impression, with
thread margins, in very good condition
Plate 119 x 77 mm., Sheet 120 x 78 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE
An indistinct collector’s stamp verso.

LITERATURE
Bartsch, Hollstein, New Hollstein 177
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

58
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
The Story of Susanna

the complete set of four engravings, 1555, on laid paper, without watermarks,

fine impressions of the first state (of two or three respectively), before the later
printer's address, Holl. 31 only state, trimmed to or just outside the platemark,

thread margins in places, generally in very good condition

Sheets 116 x 82 mm. (and similar) (4)
$2,500-3,500 £2,000-2,700
€2,200-3,100

PROVENANCE
Albertina, Vienna (Lugt 5d); de-accessioned before 1949.

Pierre Mariette (1634-1716), Paris (Lugt 1789)., dated 1668. (Holl. 30)
Franz Rechberger (1771-1843), Vienna (Lugt 2133), dated 1806. (Holl. 32)
Pierre Mariette (1634-1716), Paris (Lugt 1789)., dated 1682. (Holl. 33)

LITERATURE
Bartsch, Hollstein, New Hollstein 30-33
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59
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
A Group of four Engravings

including The Expulsion from Paradise, from: The Story of the First Men, a
very good impression, trimmed to the subject; Lot and his Family fleeing from
Sodom, from: The Story of Lot, a fine impression, with small margins; Amnon
and Jonadab, second, final state, a very good impression, with margins; The
Virgin with the Child on the Crescent, a very good impression with a light
plate tone, trimmed to the platemark; all on laid paper, without watermark,
generally in very good condition

Sheets 128 x 83 mm. (and smaller) (4)
$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE

British Museum, London (Lugt 302 & 305), with initials C.D., presumably
Campbell Dodgson, keeper from 1912-32. (Holl. 5)

Dr. W. Schumacher (notin Lugt). (Holl. 22)

Gabriel Cognacq (1880-1951), Paris (Lugt 538d). (Holl. 50).

LITERATURE
Bartsch, Hollstein, New Hollstein 5, 16,22, 50

(actual size)

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

60
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
A Group of five Engravings

including: Two Lovers, 1529, a very good impression, on a square sheet,
trimmed just outside the platemark; Foot-Soldier with Fire-pan and Bucket,
1529, a very good impression, trimmed on or outside the platemark; Tendrils,
inthe Centre a Satyr with Ass’s Ears, 1532, a very good impression, with
thread margins; Eight nude Children ata Well, 1539, a very good impression,
backed; Ornament Design with Fishes, 1552, a very good impression, with
narrow margins, inky plate edges; all on laid paper, without watermarks,
generally in good condition

Sheet 140 x 46 mm. (and smaller) (5)
$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE

With W. E. Drugulin (1825-1879), Leipzig (Lugt 2612). (Holl. 174)

Graf Yorck von Wartenburg (1805-1865), Klein-Oels, Silesia (Lugt 2669); his
sale 2 & 3 May 1932, C. G. Boerner, Leipzig, lot 140, described as Vorziiglich.
(Holl. 174)

K. F.F.von Nagler (1770-1846), Bavaria and Berlin (Lugt 2529); sold as part of
his collection to the state in 1835. (Holl. 283)

Kupferstichkabinett der Staatlichen Museen, Berlin (Lugt 1606), with their de-
accession stamp (Lugt 2398); acquired from the above. (Holl. 283)

With P.& D. Colnaghi, London (with their stock number C. 14410 in pencil
verso). (Holl. 283)

Another indistinct mark. (Holl. 283)

LITERATURE
Bartsch, Hollstein, New Hollstein 173-174, 241, 267, 283.

(actual size)

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

61

HEINRICH ALDEGREVER (1502 - CIRCA 1561)

Winged Putto with Vase seated on a Goat

engraving, circa 1525-1561, on laid paper, without watermark, a very good,
silvery impression of this very rare print, with tread margins, trimmed on the

platemark in places, generally in very good condition
Plate & Sheet 53 x 39 mm.

$3,000-5,000 £2,400-3,900

€2,700-4,400

LITERATURE
Bartsch, Hollstein, New Hollstein 209
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62
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
Self-Portrait

engraving, 1530, on laid paper, watermark Small Flower under Coronet, a very
good impression of the first state (of two), trimmed to the borderline, in very
good condition

Sheet 146 x 103 mm.

$2,500-3,500 £2,000-2,700
€2,200-3,100

LITERATURE

Bartsch, Hollstein, New Hollstein 188

] [[- ANNO - DOMINI - M+ DX XX

B

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

63
HEINRICH ALDEGREVER (1502 - CIRCA 1561)
Albert van der Helle

engraving, 1538, on laid paper, watermark Prince-Elector’s Crown (?), a very good impression
of the first state (of two), trimmed to the platemark, in very good condition

Plate & Sheet 200 x 128 mm.

$2,500-3,500 £2,000-2,700
€2,200-3,100

LITERATURE

Bartsch, Hollstein, New Hollstein 186

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

64
BARTHEL BEHAM (1502-1540)
Emperor Ferdinand |

engraving, 1531, on laid paper, watermark Arms of Cleves (?), a good
impression of the second state (of three), with the monogram, with thread
margins or trimmed to the subject, in very good condition

Plate & Sheet 207 x 134 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

PROVENANCE

Probably with J.A. Boerner (1785-1862), Nuremberg (Lugt 269).
G.F.K. Parthey (1798-1872), Berlin (Lugt 2014); probably acquired from the
above in 1853 (according to pencil inscription verso).

LITERATURE
Bartsch 61; Pauli, Hollstein 91
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65
JACOBBINCK (1500-1569) AFTER ALBRECHT DURER (1471-1528)
Four Foot Soldiers playing Dice

engraving, circa 1520-1561, on laid paper, without watermark, a fine
impression, with thread margins, in very good condition; together with The
Virgin holding the swaddled Child, by the same hand, engraving, circa 1520-
1561, on laid paper, without watermark, a fine impression, with thread margins,
the upper sheet edge slightly uneven and partially remargined, otherwise in
good condition

Plate 77 x 52 mm., Sheet 78 x 53 mm. (Holl 161)

Plate 93 x 71 mm., Sheet 95 x 73 mm. (Holl. 55) (2)
$1,200-1,800 £940-1,400

€1,100-1,600
PROVENANCE

Theodor Apel (1884-1949), Leipzig and Ermlitz, Germany (Lugt 16a). (Holl. 161)
Karl Eduard von Liphart (1808-1891), Dorpat, Bonn and Florence (Lugt 1687);
probably his sale C. G. Boerner, Leipzig, 5 December 1876 (and following days).
(Holl 55)

Paul Davidsohn (1839-19247), London, Vienna & Berlin (Lugt 654); his sale C.
G. Boerner, Leipzig, 3 May 1920 (and following days), lot 606, described as
Prachtvoller Abdruck (Mk.720). (Holl. 55)

LITERATURE
Hollstein 55, 161

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

66
HANS SEBALD BEHAM (1500-1550)
Ensign, Drummer and Piper

engraving, 1543, a very fine, early impression of the first state (of three), still
printing with light wiping marks, with narrow margins, a flattened horizontal
fold; together with The Guard near the Powder Casks, by the same hand,
engraving, circa 1531-50, a fine impression of the first state (of two), with
narrow margins; and Three Soldiers and a Dog, by the same hand, engraving,
circa1531-50, a very good impression of the first state (of two), trimmed to or
just outside the borderline; all on laid paper, without watermarks, generally in
good condition

Plate 70 x 48 mm., Sheet 72 x 50 mm. (Holl. 201)

Plate 45 x 30 mm., Sheet 46 x 32 mm. (Holl. 200)

Sheet 44 x 29 mm. (Holl. 199) 3)
$3,000-5,000 £2,400-3,900

€2,700-4,400
PROVENANCE

Friedrich August |1, King of Saxony (1797-1854), Dresden (Lugt 971); this
impression possibly mentioned in Hollstein's census of sales (sold in 1926 for
Mk. 107 to Hampe). (Holl. 201)

LITERATURE
Bartsch 198, 197,196; Pauli, Hollstein 201,200, 199


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0066}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0065}

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

67
HANS SEBALD BEHAM (1500-1550)
Standard-Bearer and Drummer

engraving, 1544, on laid paper, without watermark, a very fine impression of
the first state (of two), trimmed on or just inside the platemark but retaining a
fillet of blank paper outside the borderline on all sides, in very good condition
Sheet 70 x48 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

LITERATURE
Bartsch 199; Pauli, Hollstein 202

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

68
HANS SEBALD BEHAM (1500-1550)
Standard-Bearer

engraving, 1526, a very good impression of the second, final state, trimmed

on orjustinside the platemark but retaining afillet of blank paper outside the
borderline, the sheet toned and stained; together with four other engravings
by the same hand, including Couple walking to the Left, from: The Peasant’s
Feast, 1537, a fine impression, with wide margins and inky plate edges; Plate
8, from: The Peasant’s Feast or the Twelve Months, circa 1546-47, a good
impression of the third, final state, trimmed to or just inside the borderline

or subject; The Market-Peasant, circa 1542, a very good impression of the
second, final state, trimmed inside the platemark but outside the borderline,
atiny skinned area at left; and Three Soldiers and a Dog, circa 1531-50, a
good, tonal impression of the second, final state, with small margins; all on laid
paper, without watermarks, generally in very good condition

Sheet 73 x 50 mm. (and smaller) (5)
$2,500-3,500 £2,000-2,700

€2,200-3,100
PROVENANCE

Willam Bell Scott (1811-1890), London (Lugt 2607). (Holl. 184)

LITERATURE
Bartsch 200, 161, 168,186,196; Pauli, Hollstein 203,157,184, 187,199
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70

HANS SEBALD BEHAM (1500-1550)

Saint Sebald

engraving, 1521, on laid paper, watermark High Crown, a very
good, atmospheric impression of the second, final state, printing
with much patchy plate tone and light scratches, with thread

margins or trimmed to platemark, in very good condition
Plate & Sheet 123 x 100 mm.

$1,000-1,500 £780-1,200

€880-1,300

LITERATURE
Bartsch 65; Pauli, Hollstein 69

64 OLD MASTER PRINTS
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69
HANS SEBALD BEHAM (1500-1550)
A small Collection

comprising nine engravings, including The Virgin with the Pear, 1520, a very good
impression, with thread margins; Christand the Woman of Samaria, circa 1520, a
good impression of an intermediate state between the second and third state, trimmed
to the subject; Saint Sebald, 1521, a very good, slightly tonal impression of the second,
final state, trimmed to the platemark; Christ on the Globe, 1546, a good impression

of the fourth state (of six), trimmed to the platemark; The Prodigal Son wasting his
Fortune, 1540, a good impression of the third state (of five), with small margins, a
collection stamp showing through recto; The Return of the Prodigal Son, 1540, a very
good impression of the second state (of four), trimmed outside the borderline; Philip and
Jack the Elder & Simon and Thaddaeus, from: Christ and the Twelve Apostles, 1520,
both good impressions, the latter with a couple of foxmarks, with narrow margins; and
Saint Bartholomew, 1545, a very good impression, with small margins; all on laid paper,
without watermarks, generally in good condition

Sheets 122 x 100 mm. (and smaller) 8)
$3,000-5,000 £2,400-3,900

€2,700-4,400
PROVENANCE

Graf Ludwig Yorck von Wartenburg (1805-1865), Klein-Oels, Silesia (Lugt 2669). (Holl. 19)
Nicolai Semjonovich Mossoloff (1847-1914), Moscow, dated 1882 (Lugt 1803). (Holl. 26)
Albertina, Vienna (see Lugt 174, the present mark notin Lugt). (Holl. 34)

Ludwig Maximilian Freiherr von Biegeleben (1812-1872), Germany and Vienna (L. 385); his
posthumous sale, C. J. Wawra, Vienna, 5 February 1886 (and following days), lot 201 (as
the complete set of four, Mk. 48). (Holl. 34)

An indistinct purple stamp. (Holl. 50)

LITERATURE
Bartsch 18,24, 30, 32, 34, 38, 41,48, 65;
Hollstein, Pauli19, 26, 32, 34, 36, 40, 43, 50, 69

(actual size)
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71
HANS SEBALD BEHAM (1500-1550)
The Peasants’ Feast, or: The Twelve Months

the complete set of ten engravings, circa 1546-47, on laid paper, good to very good impressions of the
second or third, final states, Holl. 183 printing a little weakly, most with thread margins, Holl. 186 trimmed
to the subject, generally in very good condition

Plate 49 x 72 mm., Sheet 52 x 76 mm. (and similar) (10)
$4,000-6,000 £3,200-4,700

€3,600-5,300
PROVENANCE

Dr. C.D. Ginsburg (1831-1914), Palmer’s Green, England (Lugt 1145); his sale, Sotheby’s, London, 20 July
1915 (and following days), lot 162. (Holl. 186)

LITERATURE
Bartsch 154-163; Pauli, Hollstein 177-186

65
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72
HANS SEBALD BEHAM (1500-1550)
The Four Evangelists

the complete set of four engravings, 1541, on laid paper, without watermark,
good impressions of the final states, trimmed to or just inside the borderlines,
in very good condition

Sheets 42 x 29 mm. (and similar) (4)
$1,000-1,500 £780-1,200

£€880-1,300
PROVENANCE

Unidentified inscription verso.

LITERATURE
Bartsch 55-58; Pauli, Hollstein 57-60

LUEOMETRIA .

73 (actual size)
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73
HANS SEBALD BEHAM (1500-1550)
The Seven Liberal Arts

the complete set of seven engravings, circa 1531-50, on laid paper, without
watermarks, an original, uniform set of fine impressions, with margins, in very
good condition

Plates 89 x 55 mm., Sheets 101 x 68 mm. (and similar) (7)
$2,500-3,500 £2,000-2,700

€2,200-3,100
LITERATURE

Bartsch 121-127; Pauli, Hollstein 123-129
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74
HANS SEBALD BEHAM (1500-1550)
The Fool and the Foolish Woman

engraving, circa 1531-1550, a fine impression of the second, final state, with
thread margins; together with Two Couples and a Buffoon by the same

hand, engraving, 1535, a fine impression of the third, final state, with small
margins, a skilfully repaired short tear at upper left; both on laid paper, without
watermark, generally in good condition

Plate 36 x 53 mm., Sheet 37 x 54 mm. (Holl. 215)

Plate 31x 52 mm., Sheet 35 x 56 mm. (Holl. 214) (2)
$1,500-2,500 £1,200-1,900

€1,400-2,200
PROVENANCE

Heinrich Stiebel (born 1851), Frankfurt am Main (Lugt 1367); his sale F. A.
C. Prestel, Frankfurt am Main, 10-16 November 1920, lot 112, described as
Ausgezeichneter klarer Abdruck (Mk.1500). (Holl. 215)

With The Fine Art Society, London. (Holl. 215)

With P.& D. Colnaghi, London, with their stock number C. 27628 in pencil
verso, acquired from the above 28 February 1950 (£3-12). (Holl. 215)

G. Rosen, acquired from the above 20 February 1955 (£4-16). (Holl. 215)

LITERATURE
Bartsch 212-213; Pauli, Hollstein 214-215

(actual size)

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

75
HANS SEBALD BEHAM (1500-1550)
The Little Buffoon

engraving, 1542, on laid paper, without watermark, a fine impression of the
second, final state, with small margins, in very good condition; together with
Mask held by two Genii, by the same hand, engraving, 1544, on laid paper,
without watermark, a fine impression of the second, final state, trimmed on
the platemark but retaining a fillet of blank paper outside the borderline, an
un-inked hairline at lower left and a tiny tear at lower right, otherwise in good
condition

Plate 45 x 80 mm., Sheet 47 x 82 mm. (Holl. 234)

Plate & Sheet 49 x 71 mm. (Holl. 232) (2)
$1,500-2,500 £1,200-1,900

€1,400-2,200
PROVENANCE

Frederick Wedmore (1844-1921), London and Sevenoaks (Lugt 1053). (Holl.
234)

With P. & D. Colnaghi, London, with their stock number C. 27628 in pencil
verso. (Holl. 234)

Bernard Keller (1789-1870), Schaffhausen (Lugt 384); his posthumous sale,
H.G. Gutekunst, Stuttgart, 22-31 May 1871, lot 452, described as Prachtvoller
Abdruck (Mk. 30-6). (Holl. 232)

LITERATURE
Bartsch 230, 228; Pauli, Hollstein 234, 232.
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76
HANS SEBALD BEHAM (1500-1550)
A small Collection

comprising 13 engravings, including Greeks and Trojans, circa 1518-30, a fine
impression of the first state (of two), with thread margins; Cimon and Pero,
1544, a good impression of the second state (of three), with thread margins
Four plates, from: The Labours of Hercules, circa 1542-1548, good to very
good impressions, with thread margins or trimmed to platemark, one with a
small repair at the corner; Jupiter, from: The Seven Planets with the Zodiacs,
1539, a very good impression, with thread margins; Five plates, from:
Cognition, and The Seven Virtues, 1539, good impressions, re-margined;
Triumphal Procession of the Noble Glorious Women, 1549, a fine, dark
impression of the second state (of three), with thread margins; all on laid paper,
without watermarks, generally in good condition

Sheets 53 x 80 mm. (and similar) (13)
$4,000-6,000 £3,200-4,700

€3,600-5,300
PROVENANCE

Friedrich August Il, King of Saxony (1797-1854), Dresden (Lugt 971). (Holl. 74,
98)

Robert Scholtz (1834-1912), Budapest (Lugt 2241); his sale, H. G. Gutekunst,
Stuttgart, 10-13 May 1911, lot 170, described as Brillanter Abdruck. (Holl. 79)
State Hermitage Museum, Saint Petersburg, one with their de-accession
stamp (Lugt 2681a). (Holl. 131-135)

Joseph Otto Entres (1804-1870), Munich (Lugt 2941); his sale, J. Aumdiller,
Munich, 16 March 1868, lot 767, described as Magnifiker und sehr seltener.
(Holl. 244)

LITERATURE
Bartsch 69,75, 96, 97,101 (x2), 115, 129-133, 143
Pauli, Hollstein 74,79, 98,105 (x2), 106, 117,131-135, 244

77 (actual size)
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77
HANS SEBALD BEHAM (1500-1550)
Four engraved Coats of Arms

including Coat of Arms of H. S. Beham, engraving, 1544, a very good
impression, with thread margins; Coat of Arms with a Lion, engraving, 1544,
avery good impression of the second, final state, with thread margins; Coat of
Arms with a Cock, 1543, a good impression of the second, final state trimmed
to platemark, some pale foxing; and Coat of Arms with an Eagle, engraving,
1543, a good impression of the second, final state, with thread margins,
trimmed on the platemark below, a short diagonal tear at upper right edge,

a couple of pale foxmarks; all on laid paper, without watermarks, generally in
good condition

Sheets 73 x 51 mm. (and similar) (4)
$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE

With Theodor Falkeisen (1768-1814) and Johann Friedrich Huber (1766-1832),
Basel (Lugt1008). (Holl. 265-266)

LITERATURE
Bartsch 254-257; Pauli, Hollstein 265-268
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78
HANS SEBALD BEHAM (1500-1550)
Ornament with two Genii riding on two Chimeras

engraving, 1544, a good impression of the fourth, final state, trimmed on the platemark, a small printer’s
crease on the leg and shoulder of the left chimera; together with three other engravings by the same
hand, including Ornament with Scroll and Dolphin’s Heads, circa 1540, a very good impression of the
first state (of two), with thread margins; Triumphal Procession of the Noble Glorious Women, 1549, a
good impression of the first state (of three), with narrow margins; and Coat of Arms with aLion, 1544, a
good impression of the second, final state, on a square sheet with wide margins; all on laid paper, without
watermark, generally in good condition

Sheet 34 x 101 mm. (and similar) (4)
$1,800-2,500 £1,500-1,900

€1,600-2,200
PROVENANCE

J.H.von Hefner Alteneck (1811-1903), Munich (Lugt 1254). (Holl. 240)

LITERATURE
Bartsch 236, 235,143, 255; Pauli, Hollstein 241,240, 244, 266

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION ~ : =

79
GEORG PENCZ (1500-1550)
Upright Ornament Panel with an Urn flanked by a Satyr Couple

engraving, circa 1535, on laid paper, without watermark, a fine impression,
with small margins, in very good condition; together with Virgil Solis (1514-
1562) after Georg Pencz, The Four Temperaments, the complete set of four
engravings, circa 1530-62, on laid paper, with small, unidentified watermark
fragments, good impressions printing with a light plate tone, with wide
margins, in very good condition; and an anonymous reversed copy after
Georg Pencz, Tobiolus marrying Sarah, engraving, after 1543, on laid paper,
without watermark, a very good impression, with small margins, in very good
condition

Plate 70 x 48 mm., Sheet 75 x 53 mm. (Pencz)

Plates 81x 53 mm., Sheets 127 x 85 mm. (and similar) (Solis)

Plate 61x 104 mm. Sheet 66 x 108 mm. (after Pencz) (6)
$1,200-1,800 £940-1,400

€1,100-1,600
PROVENANCE

J.H.von Hefner Alteneck (1811-1903), Munich (Lugt 1254). (Pencz)
Unidentified collector’s mark, initials R.S. (possibly Lugt 2239b). (Solis)

LITERATURE (actual size)

Bartsch 124; Hollstein 159 (Pencz)
Bartsch 178-181; Hollstein 431-434 (Solis)
See Hollstein 31 (after Pencz)
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80

JOHANN THEODOR DE BRY (1561-1623) AFTER HANS SEBALD
BEHAM (1500-1550)

The Country Fair

engraving, circa 1580-1600, on laid paper, without watermark, a very good
impression, trimmed to the borderline and without the text below, a vertical
central fold with tiny splits and repairs; together with two others by the same
hand: The Baggage-Train with the Sergeant-Major, engraving, circa 1580-
1600, on laid paper, without watermark, a very good impression, with margins;
and Marching Soldiers, in the Centre a Standard-Bearer, engraving, circa
1580-1600, on laid paper, watermark Bishop’s Crozier in Shield with Crown, a
very good impression, with margins, both in very good condition

Sheet 92 x 280 mm. (Holl. 12)

Plate 50 x 228 mm., Sheet 55 x 239 mm. (Holl. 16)

Plate 48 x 284 mm., Sheet 57 x 293 mm. (Holl. 27) (3)
$1,800-2,500 £1,500-1,900

€1,600-2,200
PROVENANCE

E. Fabricius (died circa 1920), Berlin (Lugt 847a & 919bis). (Holl. 12)
Possibly Fritz Reiss (20th century), London (Lugt 2178). (Holl. 27)

LITERATURE
Pauli 1245; Hollstein 12,16, 27
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81
ATTRIBUTED TO DIETRICH THEODOR MEYER | (1572-1658)
May, Plate 5 from: The Twelve Months

engraving, circa 1595-1620, on laid paper, without watermark, a very good
impression, with thread margins, in good condition; together with Heinrich
Ulrich (died 1621), The Concert, engraving, circa 1600, on laid paper, without
watermark, a very good impression, trimmed inside the platemark but outside
the borderline, in very good condition

Plate 23 x 243 mm., Sheet 25 x 245 mm. (Meyer)

Sheet 177 x 147 mm. (Ulrich) 2)
$800-1,200 £630-940

€700-1,100
PROVENANCE

Friedrich Quiring (born 1886), Eberswalde, Germany (Lugt 1041c). (Meyer)

LITERATURE
Bartsch 9; Hollstein 86 (Meyer)
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ITALIAN,16TH CENTURY

Cicero & Cato, from: A Series of Italian Poets and Philosophers

two engravings, circa 1520-50, on laid paper, one with watermark Crossbow in a Circle (similar to Briquet
744), fine impressions of these extremely rare, apparently unrecorded prints, published by Antonio
Salamanca, with wide margins, some scattered foxing, otherwise in very good condition; together with
Heliogabalus, presumably by the same hand, from a series of Roman Emperors, engraving, on laid paper,
watermark Star in a Superellipse in a Circle (similar to Briquet 6097), a fine impression of this extremely
rare, apparently unrecorded print, with wide margins, a tear and small paper loss in the upper margin,

generally in good condition

Plate 222 x 162 mm., Sheet 300 x 219 mm. (and similar)

$1,000-1,500

PROVENANCE

3)

£780-1,200
€880-1,300

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by descent.

LITERATURE
See Passavant 161-162.

See Mark McDonald, The Print Collection of Cassiano dal Pozzo, vol. I: Ceremonies, Costumes, Portraits and
Genre, Royal Collection Trust 2017, London, no. 1572 and 1573.

CICERONE +

L T " -

The engraved portraits of Cicero and Cato were probably conceived as
part of a series of Italian philosophers and poets, published by Antonio
Salamanca circa 15620-50. The prints closely relate to the engraved
portraits of Lodovico Ariosto and Jacopo Sannazaro in the British
Museum and of Petrarch and Laura in the Royal Collection, Windsor, both
thematically and stylistically, all showing the same double border line
around the text panels below.

HELIOGABALVS IMP »

|
|
| a

Heliogabalus most probably relates to a series of engraved portraits of
Roman Emperors based on classical busts, similar to Martino Rota's
presumably slightly later Series of Twenty-Four Portraits of Roman Emperors,
which includes an engraving of Heliogabalus (Bartsch 54) in reverse to the
present impression.

Heliogabalus became Roman Emperor at the age of 14 and reigned from
218 to 222 AD. Although he was married at least four times, he had the
reputation of lavishing favours upon his male courtiers, who were his lovers,
and was said to have prostituted himself within the Imperial palace. He was
assassinated by members of the Praetorian Guard, following the orders of
his own grandmother, at the tender age of 18. According to the 19th century
historian B. G. Niebuhr (1776 - 1831), Heliogabalus is remembered for his
“unspeakably disgusting life".

Ul
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CIRCLE OFTIZIANO VECELLIO, CALLED TITIAN
(CIRCA1488-1576)

The Conversion of Saint Paul

woodcut printed from four blocks, circa 1515-20, on four joined sheets of

laid paper, a slightly later impression of this rare, monumental woodcut,
presumably printed in the second half of the 16th century (no complete early
impressions appear to have survived), printing unevenly and with wormholes in
the block, with small margins, the sheet with numerous substantial losses and
tears, very unobtrusively and skilfully repaired and made up

Sheet 794 x 1056 mm.

$15,000-25,000 £12,000-19,000

€14,000-22,000
LITERATURE

D. Rosand & M. Muraro, Titian and the Venetian Woodcut, Washington, D.C.,
1976, no. 13 (another impression illustrated).

72 OLD MASTER PRINTS

Neither a source image nor a designer are known for this dramatic and rare
woodcut, however it clearly demonstrates the stylistic influence of Titian and
an awareness of the great exemplars of the Venetian monumental woodcut,
The Submersion of Pharoah’s Army in the Red Sea, circa 1514-15 and The
Sacrifice of Isaac, circa 1514-15. To our knowledge no complete contemporary
impressions exist, and there are very few later examples, such as the present
one, making this a rare survivor.
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DOMENICO CAMPAGNOLA (1500-1564)
The Massacre of the Innocents

woodcut printed from two blocks, 1517, on two sheets of laid paper, without
watermark, a good, dark impression of this monumental woodcut, printed

in the 17th century, lacking the address of Il Vieceri (trimmed), still printing
strongly, with some of the usual breaks and worm-holes in the block, but
preserving the borderline in places, trimmed to or just inside the borderline, the
gaps and wormholes in the block filled in with pen and ink, the most densely
hatched areas enhanced with pen and ink, some repaired paper losses and
tears, some pale staining

Block & Sheet 528 x 812 mm.

$10,000-15,000 £7,800-12,000

€8,800-13,000

LITERATURE

Bartsch 1

D. Rosand and M. Muraro, Titian and the Venetian Woodcut, Washington, 1976,
pp.136-137, nr. 20 (another impression illustrated).

Domenico was apprenticed to Giulio Campagnola, in Venice, in the early 16th
century and became his adopted son, assuming his master’s family name.
The few woodcuts bearing his signature were all created around 1517, when
he was only 17 years old. It is uncertain whether he knew Titian. In any case,
Titian's monumental woodcuts and earlier examples must have had a great
appeal to the young Domenico. The present woodcut, his largest and most
ambitious, depicts the massacre of all firstborn male children of Bethlehem,
as ordered by King Herod with the intention of killing the infant Jesus. The
scene is enclosed by large architectural elements, the foreground is dense
with figures, their poses conveying a sense of drama and pathos.

No early impressions of this print appear to have survived. The blocks were
acquired by the publisher Vieceri in the late 17th century and all known
impressions bear his address and to varying degrees show losses and
wormholes in the block.

73
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ATTRIBUTED TO FRANCESCO DENANTO (ACTIVE AROUND 1532)
The Beheading of Saint John the Baptist

woodcut, circa 1530-40, on laid paper, with an indistinct Circle and Cross watermark (possibly Briquet
3013, dated circa 1539), a strong but uneven impression of this extremely rare print, trimmed to and
presumably inside the borderline or subject, with the usual vertical central fold, various skilfully repaired
tears, splits and small losses

Sheet 383 x482 mm.

$7,000-10,000 £5,500-7,800
€6,200-8,800

LITERATURE

Nagler Vol. Il,1261.2

For their assistance in cataloguing this lot, we are grateful to Laura Aldovini, David Landau and Silvia
Urbini, who are currently compiling, at the Fondazione Cini, Venice, the online Census of Italian Single-
leaf Woodcuts before 1550.

OLD MASTER PRINTS
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FRENCH, 16 TH CENTURY (RUE MONTORGUEIL?)

Le diable d'argent

woodcut, probably second half of the 16th century, on laid paper, without
watermark, a good and strongly printed impression of this very rare,
unrecorded print, just beginning to show some wear in places, trimmed

to or justinside the borderline, fractionally inside the subject at the lower
sheet edge, a few short nicks, some creasing and with pale scattered foxing,

otherwise in very good condition
Sheet 323 x 471 mm.

$5,000-7,000 £3,900-5,500

€4,400-6,100

LITERATURE
See M. de Meyer, Le diable d'argent évolution du theme du XVIe au XIX e siecle,
in Arts et traditions populaires, No. % (Juillet-Decembre 1967), pp. 283-290.
See S. Lepape, Gravures de la Montorgueil, Paris, 2015.

In this anonymous French woodcut, the Money Devil stands on a treasure
chest, surrounded by religious and institutional representatives trying to
shoot him down with cannons, muskets and other weapons. The Money
Devil, a popular subject of French vernacular culture, has its roots in the 16th
century. According to Maurice de Meyer, the earliest representation of the
subject can be found in a hand-coloured woodcut in the Rijksmuseum (RP-
P-1950-412), a satirical broadsheet of Reformation propaganda. This print,
dating circa 1560-1574, and the present impression share many common
traits, including the composition and the poem divided into three tablets. In
the example in the Rijksmuseum, however, the central figure of the devil is
reversed and the print lacks the landscape in the background. Furthermore,
the poem is printed in letterpress text, while in our copy, the inscriptions are
xylographic. Above all, in the present impression the cutting of the image is
superior to the Amsterdam version, more intricate and detailed, suggesting
the influence of the German woodcut tradition.

The Amsterdam version bears the address of Jacques Boussy (1533 -
before 1587), a print-seller based on the Rue Montorgueil, where several
print-sellers and publishers were established between circa 1540 and
1650, among them the Boussy Family, Francois Desprez and Hoyau &
Mathurin. The latter published a woodcut of a similar, more complex,
composition with a figure of Death instead of the Devil, with a similar
border to our impression (Lepape no. 277). Jacques Boussy, the publisher
of the Amsterdam version, was the son of Jean Boussy | (d. 1547), the first
publisher to settle in Rue Montorgueil. It seems plausible that the more
primitive and recent Amsterdam version is based on an earlier woodcut
from the rue Montorgueil, possibly the present one.

We are grateful to Vanessa Selbach of the Bibliothéque nationale de France
for her help in cataloguing this lot.
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NICCOLO BOLDRINI(ACTIVE CIRCA1530-70) AFTER TITIAN
(CIRCA1488-1576)

Caricature of the Laocoén

woodcut, circa 1540-1545, on laid paper, watermark Letters, a good but
slightly later impression, with gaufrage verso, with thread margins or trimmed
to or just outside the borderline, with some retouches in pen and ink, a vertical

fold, otherwise in good condition
Block & Sheet 278 x 401 mm.

$2,000-3,000 £1,600-2,300

€1,800-2,600

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE

Passavant 97.

H. W. Janson, Titian’s Laoco6n Caricature and the Vesalian-Galenist
Controversy, in: The Art Bulletin 28,1946, pp. 49-53.

P. Dreyer, Tizian und sein Kreis, Berlin, 1971, pp. 53-53, nr. 25;

D. Rosand and M.Muraro, Titian and the Venetian Woodcut, Washington, 1976,
pp.188-190, nr. 40.

S. Howard, On Iconology, Intention, Imagos, and Myths of Meaning, in: Artibus
et Historiae 17,1996, p. 85.

The print is a caricature of the famous Laocoén group, excavated and
unearthed in 1506 near Nero's Domus Aurea in Rome, which had a great
impact on Renaissance, Mannerist and Baroque art.

It is not clear what prompted Titian to make a drawing of a simian version
of the Laocodn, of which he himself owned a cast. Perhaps he was just
exasperated by reverence for the famous Hellenistic sculpture amongst
his fellow artists and the educated public, and saw a risk of artists ‘aping’
classical art rather than studying it as source of inspiration and innovation.

Titian's drawing is sadly lost, as is the vast majority of his corpus as a
draughtsman, due to the dissipation of his workshop material after his

death in 1576. His idea however survives in the present woodcut by the
vicentino Niccolo Boldrini. It marks an important moment in Boldrini's career
between his close relationship with Titian and his later, more independent
development as a woodcutter.
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GIUSEPPE SCOLARI(ACTIVE 1550-1600)

Saint Jerome

woodcut, circa 1600, on laid paper, without watermark, a very good impression
of this uncommon print, second, final state, printing with much gaufrage,
trimmed to the borderline on all sides, a narrow margin at lower right, with the
usual horizontal drying crease, a pale brown stain near the mouth of the lion,

tipped down at the upper left corner, otherwise in good condition
Block & Sheet 526 x 370 mm.

$2,000-3,000 £1,600-2,300

€1,800-2,600

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
D.Rosand and M. Muraro, Titian and the Venetian Woodcut, Washington, 1976,
pp. 302-303, nr. 97B (another impression illustrated).

As in the previous woodcut of Saint George, Scolari used the burin to carve
long, sweeping parallel lines of different density into the woodblock to create
a rich and varied tonality. However, Saint Jerome attests to another aspect of
Scolari's inventiveness: his radical reworking of the woodblock between the
first and second states. He transformed the composition in several areas by
cutting out large parts of the already chiselled block and inserting plugs into
the gaps in the block, which could be newly carved. In this fashion, he altered
the position of the Saint's leg and reworked the drapery in the present
second state of the print. As a result, the figure of the Saint is more dynamic,
seemingly stepping forward into space, whilst the drapery emphasises the
shape of the body underneath. These changes to the block for compositional
purposes suggest that Scolari was not only the designer of this print, but that
he also cut the block himself - a laborious process that was usually done by a
craftsman rather than the artist.

PROPERTY FROM THE COLLECTION OF ULRICH AND ALFRED OCHSENBEIN
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GIUSEPPE SCOLARI (ACTIVE 1550-1600)

Saint George and the Dragon

woodcut, circa 1600, on laid paper, watermark Fleur-de Lys and indistinct
countermark, a very good impression of the second state (of three), with the
gap at the lower edge and a couple of small wormholes in the block, printing
strongly and with sharp relief verso, with small margins, a curved backed tear

at upper right, another short tear at centre right, generally in good condition
Block 528 x 364 mm., Sheet 535 x 373 mm.

$4,000-6,000 £3,200-4,700

€3,600-5,300

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
D. Rosand and M. Muraro, Titian and the Venetian Woodcut, Washington, 1976,
p. 301, nr. 96 (another impression illustrated)

This woodcut by Giuseppe Scolari is exceptionally dramatic, not just in its
imagery but also in its comparatively monumental scale. The suspense in the
composition is intensified by the artist’s unique handling of the tools used

to incise the woodblock. The typical mode of carving with crosshatching is
abandoned in favour of the use of a burin in most areas to create flowing
lines of black and white. These long lines swirl in opposing directions,
amplifying the rearing movement of the horse about to crash its hooves

onto the beast below. The apparent look of terror on the saint’s face adds

a nervous energy to the scene, which captures the moment of his lance
breaking in two, having just speared the mouth of the dragon. Little is known
about Scolari and only nine prints are firmly attributed to him. He is only
known to us today through this small oeuvre of woodcuts as none of his
paintings or drawings survive.
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FRANCESCO MAZZOLA, CALLED PARMIGIANINO (1503-1540)
AFTER RAPHAEL

Saints Peter and John healing the Cripples at the Gate at the Temple

etching and chiaroscuro woodcut printed from two blocks in two shades

of mushroom, circa 1525-30, on laid paper, a very good, strong and clear
impression of the second, final state, Mistrali's third, final state, trimmed to or
fractionally into the subject, laid onto an 19th century card mount with gilt and
wash borders and crayon and ink framing lines, a tiny paper loss at the upper
right sheet corner, generally in good condition, framed

Sheet 265 x 395 mm., Mount 433 x 547 mm.

$4,000-6,000 £3,200-4,700

€3,600-5,300

PROVENANCE
An old unidentified inscription in brown ink, G 125 (1), at lower right recto (not
in Lugt).

Sir Peter Lely (1618-1680), London (Lugt 2092); probably his sale, Sonnius,
Lankrink and Thompson, London, 11-18 April 1688 or, Walton, London, 15
November 1694 and following days.

Ambrose Cardew (1865-1942), London (Lugt 1134).

Hugh Scrutton (1917-1991), London (according to the below and without mark).
With Christopher Mendez, London, 1983.

Acquired from the above, then by descent to the present owner.

LITERATURE
Bartsch 7; Bartsch 27 (Chiaroscuro); Mistrali 1; see Gnann 59; see Takahatake
38

This experimental combination of two mediums, etching and chiaroscuro
woodcut, is a rare instance of a direct collaboration between Parmigianino
as an etcher and either Ugo da Carpi or Antonio da Trento as a woodcutter.
The four registration holes at the corners of the sheet are evidence for

the way the woodblocks, providing the shading, were superimposed onto
Parmigianino’s etching.
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ANTONIO DATRENTO ((1508-1550)
AFTERFRANCESCO MAZZOLA, CALLED
PARMIGIANINO (1503-1540)

Virgin with the Christ Child and Saint John
the Baptist

chiaroscuro woodcut printed from two blocks in
black and green, 1520-1560, on laid paper, without
watermark, a good but slightly later impression,
beginning to show some wear in places, trimmed
on orjustinside the borderline, a minor crease at
the upper right corner, a pale brown stain at lower
centre, otherwise in good condition

Sheet189x230 mm.

$1,000-1,500 £780-1,200
€880-1,300

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Bartsch 12
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NICCOLO VICENTINO (ACTIVE CIRCA
1540-50) AFTER RAPHAEL (1483-1520)

The Miraculous Draught of Fishes

chiaroscuro woodcut printed from three blocks

in black and two shades of greenish-grey, circa
1540s, on laid paper, without watermark, a very
good impression of the third, final state, published
by Andrea Andreani, 1609, with his address and
date, trimmed to or just outside the borderline,
with much gaufrage, with thread margins or
trimmed to the borderline, in very good condition,
framed

Block 237 x 346 mm., Sheet 239 x 347 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

LITERATURE
Bartsch 13 (Chiaroscuro); see Gnann 45 (as Ugo da
Carpi); see Takahatake 41
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ANDREA ANDREANI (1558/59-1629) AFTER JEAN DE
BOULOGNE, CALLED GIAMBOLOGNA (1529-1608)

Pilate washing his Hands (right half)

chiaroscuro woodcut printed from four blocks in black and three shades

of grey, 1585, on laid paper, without watermark, a fine, clear and strong
impression, trimmed to or just outside the borderline, the lower right corner
torn and re-attached, a few repaired paper splits, the sheet laid down and
backed along the sheet edges, otherwise in good condition, framed

Block 438 x 323 mm., Sheet 442 x 323 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

LITERATURE

Bartsch 19

PROPERTY FROM A PRIVATE ENGLISH COLLECTION
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ANDREA ANDREANI (1558/59-1629) AFTER RAFFAELINO DA
REGGIO (1550-1578)

The Entombment

chiaroscuro woodcut printed from four blocks in black and three shades for
grey, 1585, a very fine impression of this uncommon woodcut, printing very
sharply and with great contrasts, trimmed to the borderline, laid down onto a
laid paper support, a small repaired hole at upper centre, the upper right corner
made-up, framed

Block & Sheet 415 x 320 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

LITERATURE
Bartsch 24; Gnann 199 & 200; Takahatake 101
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AFTER ANDREA MANTEGNA (C/IRCA1431-1506) BY ANDREA
ANDREANI (1558/59-1629)

The Triumph of Julius Caesar

the complete set of nine chiaroscuro woodcuts and the rare frontispiece,
circa1598, on heavy laid paper without watermarks, fine to good impressions,
printed from four blocks, seven plates and the frontispiece printed in black

or dark brown, two shades of grey and mushroom, and two plates (B. 2 & 6)
printed in black, grey and two shades of ochre, B. 3 with half of the separately
printed pilaster at left, most plates printing sharply and with considerable
gaufrage, generally trimmed to or just outside the borderlines, some plates
with backed tears or smaller defects, B. 2 & 6 laid down, generally in good
condition, each framed

Block & Sheet 370 x 370 mm. (and similar) (10)

£12,000-19,000
€14,000-22,000

$15,000-25,000

80 OLD MASTER PRINTS

PROVENANCE
Sold by Thomas Philipe, London (with his presumed number 220/10 in red
crayon on the mounts verso), in 1808 (to Roscoe).

William Roscoe (1753-1831), Liverpool (see Lugt 2645); his sale, Winstanley,
Liverpool, 9-20 September 1816, lot 1288 (£ 2.14.0 to Hesketh).

Charles Robert Blundell (d. 1837), Ince Blundell, Lancashire.

Bequeathed to Thomas Weld, then by descent to Colonel Sir Joseph Weld,
0O.B.E, T.D., Lulworth, Dorset; Christie’s, London, 30 June 1976, lot 151.

LITERATURE
Bartsch 11.1-9; Gnann 209-218

N. Takahatake, The Chiaroscuro woodcut in Renaissance Italy, Los Angeles,
2017, pp. 250-255.
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All but one of the present plates are still on William Roscoe’s old mounts.
The red crayon numbers on the reverse of the mounts seem to point to
Philipe’s sale in 1808, where Roscoe appears to have bought the prints.
Blundell in turn probably acquired the prints through Hesketh in Roscoe’s
sale at Winstanley's in Liverpool, following his bankruptcy in 1816.

Andrea Andreani began to work on this series upon his return to Mantua

in the mid-nineties of the 16th century, after having spent eight years in
Siena. As a model, he made use of drawings after Mantegna’s Triumphs, by
Bernardo Malpizzi, a Mantuan painter whose dedication to Duke Vincenzo
Gonzaga had itself been cut and printed by Andreani in the rare title-page of
the series, adorned with a design of Mantegna’s bust from the funeral chapel
in church of Sant’Andrea.

Each sheet, printed from four or five blocks, shows a work of remarkable
accuracy. One of the nine sheets still preserves a portion of one of the
pilasters, printed from a supplementary block, meant to be used to join the
sheets, in order to display the prints in a frieze-like way.

This series of chiaroscuro woodcuts, published in 1599, remained for
centuries the main source of knowledge of Mantegna’s monumental
masterpiece, which left the Gonzaga court in 1628, acquired by the agent
Daniel Nys on behalf of Charles | of England.
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ANDREA ANDREANI (1558/59-1629) AFTER GIOVANNI FORTUNA (1535-1611)
Allegory of Death

chiaroscuro woodcut printed from five blocks in black, beige, two shades of grey and ochre, 1588, on laid
paper, without watermark, a very good impression of this rare print, the first state (of two), before the
roundel added to the hub of the wheel, with narrow margins, the lower right corner made-up with ochre
ink, a flattened vertical fold at centre and a few horizontal creases partially splitin places, a diagonal
crease at lower left, a few scattered foxmarks in the lower subject, otherwise in good condition, framed
Block 506 x 336 mm., Sheet 520 x 341 mm.

$7,000-10,000 £5,5600-7,800
€6,200-8,800

LITERATURE
Bartsch 13; Takahatake 103

To our knowledge only two other impressions have been offered at auction in the past thirty years.

OLD MASTER PRINTS
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BARTOLOMOEO CORIOLANO (CIRCA
1599 - CIRCA 1676) AFTER GUIDO RENI
(1575-1642)

Two Sybils

two chiaroscuro woodcuts printed from two
blocks in black and olive green and in black and
greyish blue, respectively, circa 1640, on laid paper,
without watermark, very good impressions, B. 3
with small to narrow margins, with very pale time
staining, a few soft flattened folds, B. 5 trimmed to
orjustinside the borderline and fractionally inside
the subject at right, the tip of the upper left corner
made up, a repaired tear at the lower left corner,
otherwise in good condition

Block 285 x 190 mm., Sheet 297 x 198 mm. (B. 3)

Sheet 283 x219 mm. (B.5) (2)
$1,500-2,500 £1,200-1,900

€1,400-2,200
PROVENANCE

Chevalier Joseph-Guillaume-Jean Camberlyn
(1783-1861), Le Haye and Brussels (Lugt 514); his
sale, Guichardot, C. P.: Delbergue, Paris, 24 April
1865 and 11 following days, lot 639 (‘'Tres belle
épreuve’). (B.3)

Peter Vischer (1751-1823), Basel (Lugt 2115 & 2116).
(B.5)

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE

Bartsch3&5

Naoko Takahatake, Coriolano, in: Print Quarterly,
no. 27,2010, p. 126, no. 14 & 16.
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BARTOLOMOEO CORIOLANO (CIRCA 1599 - CIRCA 1676)
AFTER GUIDO RENI (1575-1642)

The Alliance of Peace and Abundance

chiaroscuro woodcut printed from two blocks in black and light brown, 1627,
on laid paper, without watermark, a good impression of the fourth, final
state, laid onto a laid paper support, trimmed on the borderline, a couple of
vertical paper splits at the lower left and right sheet edges, otherwise in good
condition

Sheet 215 x 115 mm.

$1,000-1,500 £780-1,200
€880-1,300

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 10
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The Count Antonio Maria Zanetti was a leading figure of the Italian art scene in the late 17th and 18th century:
artist, art historian, collector and connoisseur, he revived the interest in chiaroscuro woodcut after more than a
century. Particularly keen on Bolognese and Venetian painting, he created and published prints after Sebastiano
Ricci and in particular Parmigianino. His etchings and chiaroscuro woodcuts after Parmigianino were united in
his Raccolta di varie stampe a Chiaroscuro, tratte dai disegni originali di Francesco Mazzuola, detto il Parmigianino
e daltriinsigni autori. Complete sets or even single prints, like the present lots, rarely come to the market. The last
complete album to be offered at auction - Zanetti’'s magnificent personal copy - came from the collection of Juan
de Beistegui (Christie's, Paris, 10 September 2018, EUR 181,250).
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ANTONIO MARIAZANETTI(1680-1757) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

A Winged Genius

chiaroscuro woodcut printed from three blocks in black, bluish grey and
ochre, 1722, on laid paper, without watermark, a very good, strong impression
of this very rare print, with narrow to thread margins, with the remnants of a
gilt borderline at the sheet edges, a couple of short tears at the sheet edges,
otherwise in very good condition

Block 155 x 77 mm., Sheet 157 x 80 mm.

$1,000-1,500 £780-1,200
€880-1,300

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 15

To our knowledge only two other impressions of this print have been offered
at auction within the last thirty years, both in different colour variations.

(actual size)
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ANTONIO MARIAZANETTII(1680-1757) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

Saint Andrew seated on his Cross

chiaroscuro woodcut printed from four blocks in two shades of green, blue and
olive, 1724, on laid paper, without watermark, a very good impression of this
very rare print, the colours fresh, with narrow to thread margins, some printer’s

creases, in very good condition
Block 206 x 132 mm., Sheet 209 x 134 mm.

$1,500-2,500 £1,200-1,900
€1,400-2,200

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 26

Another impression of this print, in a different colour variant, is in the
Beistegui album of Zanetti’s prints.

PROPERTY FROM THE COLLECTION OF ULRICH AND ALFRED OCHSENBEIN

101

ANTONIO MARIAZANETTI I (1680-1757) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

An Old Shepherd

chiaroscuro woodcut printed from three blocks in two shades of brown and
pale green, 1722, on laid paper, without watermark, a good impression of this
very rare print, with narrow to thread margins, with some gaufrage verso, a tiny
skinned area on the tree at the upper sheet edge, minor pale scattered foxing,
otherwise in very good condition

Block 169 x 112 mm, Sheet 171 x 115 mm.

$1,200-1,800 £940-1,400
€1,100-1,600

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 22

To our knowledge only two other impressions of this print have been offered
at auction within the last thirty years.
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ANTONIO MARIAZANETTII(1680-1757) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

The Virgin seated with Saints Jerome and Francis

chiaroscuro woodcut printed from two blocks in black and blueish-grey,
1720-1740, on laid paper, a fine, strong and even impression of this rare
print, the colours fresh, trimmed to the subject (as issued), on Zanetti's
original paper mount with a grey wash border and gilt and brown ink
framing lines, generally in very good condition

Block 196 x 103 mm., Sheet 236 x 143 mm.

$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 29

To our knowledge only three other impressions of this print have been
offered at auction within the last thirty years.
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ANTONIO MARIA ZANETTII(1680-1757) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

Saint John the Baptist in the Wilderness

chiaroscuro woodcut printed from two blocks in black and sky blue, 1725,
on laid paper, without watermark, a good, clear impression of this rare
print, printing a little unevenly in the background foliage, trimmed just
outside the borderline, with traces of original gilt framing lines at the
border, some pale scattered foxing in the lower sheet, otherwise in good
condition

Block 217 x 134 mm., Sheet 220 x 137 mm.

$1,500-2,500 £1,200-1,900
€1,400-2,200

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 30

To our knowledge only four other impressions of this print have been
offered at auction within the last thirty years.
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ANTONIO MARIAZANETTII(1680-1757) AFTER FRANCESCO MAZZOLA, CALLED
PARMIGIANINO (1503-1540)

The Interior of a Temple, or: The Pagans assemble around the Statue of Jupiter to worship
chiaroscuro woodcut printed from three blocks in two shades of blue and beige, 1724, on laid paper,

without watermark, a very good impression of this rare print, trimmed on the borderline on all sides, a gilt
borderline along the sheet edges (abraded in places), in very good condition

Sheet 226 x 276 mm.

$2,500-3,500 £2,000-2,700
€2,200-3,100

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by descent.

LITERATURE
Bartsch 40

To our knowledge only four other impressions of this print have been offered at auction within the last
thirty years.

87


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0104}

The identity of the French printmaker Leon Davent, previously known as Maitre LD, was
only confirmed in 1974. He was one of the most prolific engravers of the Fontainebleau
workshop, although his production at the French Court lasted for no longer than 5 years.
While his earliest prints were executed with the burin, he subsequently employed the
relatively new technique of etching to translate the works of Giulio Romano, Parmigianino
and Primaticcio into the graphic medium. It was probably Primaticcio who had brought
Davent to Fontainebleau.
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LEON DAVENT (ACTIVE 1540-1556) AFTER GIULIO ROMANO (CIRCA 1499-1545)
Jupiter’s Eagle bringing the Water of the Styx to Psyche

engraving, circa 1540-56, on laid paper, watermark Small Circle, a good, early impression of this very rare
print, printing clearly and with good contrasts, with margins, on a square sheet, some creases and surface
dirt mainly in the margins, generally in good condition

Plate 213 x 403 mm., Sheet 225 x 406 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by descent.

LITERATURE
Bartsch 46; Zerner, Jenkins 2

To our knowledge only one other impression of this print has been offered at auction within the last
thirty years.

We are grateful to Catherine Jenkins, London, for her help in cataloguing this and the following lots.
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LEON DAVENT (ACTIVE 1540-1556) AFTER FRANCESCO
PRIMATICCIO (1505-1570)

Hercules dressed as a Woman

etching with engraving, circa 1540-45, on laid paper, watermark Tilted Bunch
of Grapes (see Jenkins, p. 116, fig. 4.10, similar to Briquet 13065, circa 1485-
1530), a good impression of this very rare print, printing with a light plate tone
and many wiping marks, beginning to show some wear in places, slightly
unevenly trimmed, with narrow to thread margins or trimmed to the platemark,
the sheet laid down, some repaired tears, the corners repaired, a few pale
moisture stains

Plate 280 x 437 mm., Sheet 284 x 442 mm.

$2,000-3,000 £1,600-2,300

€1,800-2,600
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LEON DAVENT (ACTIVE 1540-1556) AFTER FRANCESCO PRIMATICCIO

(1505-1570)
Alexander mastering Bucephalus

etching, circa1541-45, on laid paper, without watermark, a good but slightly later
impression of this scarce print, Zerner's first state (of two), with many wiping marks,
trimmed inside the platemark, a repaired paper loss at the right sheet edge, extensively

made-up in pen and ink, other minor repairs, some pale staining
Sheet 345 x226 mm.

$2,000-3,000

PROVENANCE

A.P.F. Robert-Dumesnil (1778-1864), Paris (Lugt 2200); his sale, Vautier & Clément, Paris,

26 March 1862, lot 6 (FF 4.25);

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by

descent.

LITERATURE
Bartsch 12; Zerner, Jenkins 50

£1,600-2,300
€1,800-2,600

PROVENANCE
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 55; Zerner, Jenkins 10

To our knowledge only one other impression of this print has been offered at
auction within the last thirty years.
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LEON DAVENT (ACTIVE 1540-1556)

Landscape with Arched Tomb and an
Obelisk

etching, circa1540-56, on thin laid paper, without
watermark, a good impression of this very rare
print, trimmed to or just inside the platemark, a
short tear at the upper sheet edge, the four corners
torn and repaired, with pale time staining and
occasional pinpoint foxmarks

Plate & Sheet 163 x 241 mm.

$1,500-2,500 £1,200-1,900
€1,400-2,200

PROVENANCE
A.Thomassin, his stamp recto (Lugt 184);
Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Passavant 103; Herbet 7; IFF p. 296, no. 7

To our knowledge no other impression of this

print has been offered at auction within the last
thirty years.
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LEON DAVENT (ACTIVE 1540-1556) AFTER FRANCESCO
MAZZOLA, CALLED PARMIGIANINO (1503-1540)

Virgin and Child with Saints

etching, circa1540/45, on laid paper, countermark (associated with Grapes
watermark), a good but slightly later impression (second half 16th century),
beginning to show some wear in places, trimmed to or just outside the
borderline, a few moisture stains, a vertical flattened fold, some short repaired
tears

Plate & Sheet 239 x 183 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 1; Zerner, Jenkins 57
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MASTER1QV (ACTIVE CIRCA 1536-1545) AFTER
FRANCESCO PRIMATICCIO (1505-1570)

Rebecca and Eliezer at the Well

etching with engraving, circa 1543-45, on laid paper, a good, clear
but slightly later impression of this very rare print, printing with a
light plate tone and many wiping marks, beginning to show some
wear in places, with narrow to thread margins below, trimmed to or
justinside the platemark elsewhere, the sheet laid down to a thick
support sheet, a short repaired tear at the left sheet edge, some
pale time staining, otherwise in very good condition

Plate & Sheet 365 x 326 mm.

$4,000-6,000 £3,200-4,700
£€3,600-5,300

PROVENANCE

A. Thomassin, his collector’s stamp recto (Lugt 184);
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 81 (Anonymous); Jenkins 31

To our knowledge only one other impression of this print has been
offered within the last thirty years.

VARIOUS PROPERTIES

m

ANONYMOUS, AFTERJEAN COUSIN THE ELDER
(CIRCA 1490 -1560)

A Man holding a Tablet

engraving, circa 1544, on laid paper, without watermark, a good
impression of this extremely rare print, with thread margins, trimmed
justinside the platemark in places, a tiny made-up paper loss at the
left sheet edge, a very short tear at the upper sheet edge, generally in
good condition

Plate 211x 148 mm., Sheet 212 x 149 mm.

$8,000-12,000 £6,300-9,400
€7,100-11,000

PROVENANCE
Ernest-Théophile Devaulx (1831 -1901), Paris, dated 1863 (Lugt 670).

LITERATURE
Robert-Dumesnil, vol. X, p. 15;

Ambroise Firmin-Didot, Etude sur Jean Cousin, Linstitut de France,
Paris, 1872, no. 6, p. 110.

Both the subject and attribution of this very rare print remain
unresolved. Tentatively attributed to Jean Cousin in 1865 by Robert-
Dumesnil, it was more firmly assigned to Cousin by Firmin-Didot in
his monograph of 1872, on the basis of its style and ‘seriousness".
Current scholarship is divided as to whether Cousin engraved any
prints himself; although the present engraving is now generally
believed to be after a design by Cousin by an unknown artist.
Surviving examples are of the greatest rarity: Firmin-Didot knew of
only two impressions, one in the Bibliotheque impériale, Paris (now
Bibliothéque nationale de France), and another in the collection of M.
de Baudicour, the whereabouts of which are not known.
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RENE BOYVIN (CIRCA 1525 - CIRCA 1625)
AFTERROSSO FIORENTINO (1494-1540)

The Enlightenment of Francois |

engraving, circa 1545-55, on laid paper, watermark
Small Fleur-de-Lys under Quatrefoil (similar to
Briquet 7082, circa 1544), a very good impression
of this scarce print, with thread margins or
trimmed to or just inside the borderline in places,
with a vertical central fold (partially split), a backed
vertical tear at the upper centre, some minor foxing
Plate & Sheet 282 x 427 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE
An unidentified collector’s mark, in black verso.
CarlJulius Kollmann (1820-1875), Dresden (Lugt
1584), his stamp recto.

Paul Delaroff (1852-1913), St. Petersbourg and
Pavlovsk (Lugt 663);

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Robert-Dumesnil 16; Herbet 28
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GIOVANNIBATTISTA SCULTORI (1503-
1575) AFTER GIULIO ROMANO (CIRCA
1499-1546)

David cutting off the Head of Goliath

engraving, 1540, on laid paper, watermark Fleur-
de-Lys with Letters PM, a fine impression of this
uncommon print, showing much fine relief recto
and verso, with margins, some scattered foxing, a
short tear in the lower margin at centre, otherwise
in good condition

Plate 356 x 455 mm., Sheet 371x 486 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE
Unidentified, probably late 19th or early 20th
century (Lugt 874b).

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Bartsch 6

The print is based on Giulio Romano's fresco in
Loggia di Davide at the Palazzo del Te, Mantua.
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GIULIO FONTANA (ACTIVE 1562-1578)
AFTERTIZIANO VECELLIO, CALLED
TITIAN (CIRCA 1485/90-1576)

The Battle of Cadore

etching, 1569, on laid paper, watermark Crossed
Arrows with Star (similar to Briquet 6299), a very
good impression of this extremely rare, large
etching, trimmed to or just inside the subject, a
paper loss at upper right made-up with pen and
ink, some tears and small made-up losses at the

sheet edges

Sheet 434 x 548 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

PROVENANCE

Pierre Mariette Il (1634-1716), Paris, with his ink
inscription verso dated 1667 (Lugt 1790).

This etching by Giulio Fontana, the brother

of Giovanni Battista Fontana, depicts Titian's
painting at the Palazzo Ducale, Venice, which was
destroyed in the fire of 1577.

The impression in the British Museum is on the
same paper as the present one, although without
watermark, and shows similar defects at the
sheet edges. The two impressions are equal in
quality, but it is interesting to see how much the
inking of the plates varied, thus giving emphasis
to different parts of the composition.

To our knowledge no other impression has been
offered at auction within the past thirty years.

VARIOUS PROPERTIES

114

PAOLO FARINATI (1524-1606)

Saint Peter

etching, circa 1560, on laid paper, without watermark, a very good impression
of this extremely rare print, with thread margins, trimmed on or just inside the
platemark but outside the borderline in places, two spots of foulbiting rubbed

out, the sheet backed, otherwise in good condition
Plate 118 x 78 mm., Sheet 120 x 79 mm.

$1,500-2,000 £1,200-1,600
€1,400-1,800

LITERATURE

Bartsch 1

To our knowledge, no other impression has been offered at auction within
the last thirty years. Apart from the impression in the Albertina, illustrated
in Bartsch, we have not been able to find any other examples in public
collections. The present impression shows less wear and seems earlier than
the one in the Albertina.
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NICOLAS BEATRIZET (1507/15-1573)
AFTERENEA VICO (1523-1567) AND
AFTER MICHELANGELO BUONAROTTI
(1475-1564)

A Bacchanal with Putti carrying an Ass into
a Cooking-Pot

engraving, circa 1540-53, on laid paper, watermark
Anchor in a Circle with a Star, a good impression,
with narrow to thread margins, a few short
repaired tears, some small stains, otherwise in
good condition

Plate 287 x 401 mm., Sheet 290 x 404 mm.

$1,000-1,500 £780-1,200
£880-1,300

PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Bartsch 40

PROPERTY FROM THE COLLECTION OF ULRICH AND
ALFRED OCHSENBEIN
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GIORGIO GHISI (1520-1582) AFTER LUCA
PENNI (AFTER 1504-1557)

The Calumny of Apelles

engraving, 1560, on laid paper, with an indistinct
watermark, a very good impression of the third
state (of five), trimmed on or just inside the
platemark but retaining afillet of blank paper
outside the borderline, the lower right sheet corner
slightly creased and rubbed, otherwise in good
condition

Sheet 368 x 322 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

PROVENANCE
Thomas Kerrich (1748-1828), Cambridge (see Lugt
2443),inscribed T Kerrich/ M.C.C/ 1784 in brown
ink verso.

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE
Bartsch 64; Bellini 40; Lewis & Lewis 27
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GIORGIO GHISI (1520-1582) AFTER MICHELANGELO
BUONAROTTI (1475-1564)

Five Plates, from: The Sistine Chapel

five engravings, circa 1570-75, each on two joined sheets of laid
paper, including: The Eritrean Sybil, without watermark, a fine, dark
impression of the first state (of five), made-up paper losses along

the sheet edges, laid down to a support sheet; The Prophet Ezekiel,
watermark Kneeling Saint with Cross in Shield (Lewis 57, circa
1570-1538), a good impression of the third state (of five), trimmed to
orjustinside the platemark, backed at the sheet edges, a few small
paper losses and touches of pen and ink; The Prophet Joel, without
watermark, a good but later impression of the fourth state (of five),
with small to thread margins; The Prophet Jeremiah, watermark
Lettersin Shield (Lewis 47, circa 1690), a good, dark impression of the
third state (of four), the sheet skilfully remargined, with touches of pen
and ink in places; and another impression of The Prophet Jeremiah,
without watermark, a later impression of the third state (of four), with
narrow to thread margins, a repaired paper loss at the upper right
sheet edge and other repairs

Sheet 565 x429 mm. (L. 45)

Plate & Sheet 566 x 444 mm. (L. 46)

Plate 566 x 424 mm., Sheet 574 x 429 mm. (L. 44)

Sheet 574 x 441 mm. (L. 48)

Plate 566 x 436 mm., Sheet 572 x 442 mm. (L. 48/2) (5)

$2,000-3,000 £1,600-2,300
€1,800-2,600

PROVENANCE

Naudet, dated 1810 (active 1763 - circa 1830), Paris (Lugt 1937). (L.

48/2 only)

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 17-18, 21-22; Lewis & Lewis 44-46, 48; Bellini 14-16,18

PROPERTY FROM THE COLLECTION OF ULRICH AND ALFRED OCHSENBEIN
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CHERUBINO ALBERTI (1553-1615) AFTER AFTER
MICHELANGELO BUONAROTTI (1475-1564)

Portion of the Ceiling of the Sistine Chapel, from: Sibyls and
Prophets from the Sistine Chapel Vaults

engraving, 1577, on laid paper, watermark Praying Saint in a Shield,
avery good but later impression of this very rare print, published in
1628, trimmed to or just inside the platemark, the tip of the upper right
corner made up, pale scattered pinpoint foxmarks, some creases,
otherwise in good condition

Plate & Sheet 429 x 544 mm.

$1,000-1,500 £780-1,200
€880-1,300

PROVENANCE

Collection Defer-Dumesnil (19th century), Paris (Lugt 739); their sale,
Boudin & Danlos, Paris, 17-18 May 1901 (lot 165, with others, ‘tres belles
épreuves’; Ff.13).

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Bartsch 72

To our knowledge only one other impression of this print has been
offered at auction within the last thirty years.
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MARTINO ROTA (CIRCA 1520-1583) AFTER MICHELANGELO BUONARROTI
(1475-1564)

The Last Judgement

engraving, 1569, on laid paper, watermark Crescent with Star and Bend, probably an
unrecorded proof impression of the second, final state, with rework on the boat at the

lower edge, with narrow to thread margins; together with a copy of the same by Matthaus
Greuter (1564 or 1566-1638), engraving, after 1569, on laid paper, without watermark, a
good impression of the second state (of three), with narrow to thread margins; and two
copies of the same by Léonard Gaultier (circa 1561 - circa 1630 or 1641), engraving, circa
1600, on laid paper, without watermark, good to very good impressions, with small to thread

margins

Plate 321x 232, Sheet 323 x 235 (and similar) (4)

$1,500-2,500 £1,200-1,900
€1,400-2,200

PROVENANCE

Ernest-Théophile Devaulx, 1883 (1831-1901), Paris (Lugt 670). (on H. 20, unrecorded)
Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by
descent.

LITERATURE

See Bartsch 28; see Hollstein 20 (Greuter); IFF 17 (Gaultier);
See M. Pelc, Rotina graficka interpretacija Michelangelova, Zagreb, 1993, pp. 39-40.

96 OLD MASTER PRINTS

PROPERTY FROM THE COLLECTION OF ULRICH AND
ALFRED OCHSENBEIN
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PIERRE BIARD THE YOUNGER (1592-1661)
AFTER MICHELANGELO BUONARROTI
(1475-1564)

The Delphian Sybil

etching, circa1610-61, on laid paper, without
watermark, a very good impression of this very
rare print, printing with a light plate tone and many
wiping marks, with thread margins or trimmed
inside the subject, a few short repaired tears,
handling creases, pale stains and surface dirt;
together with A Slave, by the same hand, circa
1610-61, on laid paper, watermark Grapes with
Fleurs-de-Lys, a good but slightly laterimpression,
showing touches of wear on the slave’s body and
face, trimmed inside the subject, a strip of the
lower edge re-attached, a few pale stains and
other, smaller defects

Plate 327 x 214 mm, Sheet 328 x 216 mm. (RD. 23)

Sheet 393 x 201 mm.(RD. 24) (2)
$2,000-3,000 £1,600-2,300

€1,800-2,600
PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred
Ochsenbein (1883-1919), Switzerland; then by
descent.

ENGRAVED
Robert-Dumesnil 23-24

To our knowledge only one other impression of
The Delphian Sybil and no other impressions of
A Slave have been offered at auction within the
last thirty years.
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HENDRICK GOLTZIUS (1558-1617)
Landscape with a Shepherd Couple

woodcut in black heightened with white, circa
1597-1600, on blue laid paper, a very good
impression printing clearly and with much relief,
New Hollstein’s and Bialler's first variant (of two),
with the wider break in the upper left borderline,
with narrow to thread margins, the paper faded to
greyish-green, the gaps in the borderline touched
in with pen and ink, a few small rust spots, a
surface abrasion at upper right, otherwise in good
condition

Block 112 x 145 mm., Sheet 114 x 148 mm.

$7,000-10,000 £5,500-7,800
€6,200-8,800

PROVENANCE
John Arthur Giles Gere (1921-1995), London,
Keeper of the Department of Prints and Drawings,
British Museum, 1973-81, inscribed Best wishes for
Christmas & the new year from John Gere.

Arthur Ewart ‘Hugh’ Popham (1889-1970),
Plymouth & London, Keeper of the Department of
Prints and Drawings, British Museum, 1945-54;
presumably a gift from the above.

Joscelyn Frank née Farjeon (1917-2002); a gift from
the above; then by descent to the present owner.

LITERATURE
Bartsch 243; Hollstein 379; Strauss 409; New
Hollstein 308

N. Bialler, Chiaroscuro Woodcuts - Hendrick
Goltzius and his Time, (ex. cat.) Rijksmuseum,
Amsterdam and Cleveland Museum of Art,
Cleveland, 1993, no. 50 (another impression
illustrated).

VARIOUS PROPERTIES

122

HENDRICK GOLTZIUS (1558-1617) AFTER
CORNELIS CORNELISZ. VAN HAARLEM
(1562-1638)

The Dragon devouring the Companions of
Cadmus

engraving, 1588, on laid paper, watermark
Posthorn, avery good impression of the third
state (of four), with narrow to thread margins,
trimmed on the platemark above, the usual vertical
central fold with short splits above and below, the
tip of the upper and lower left corners made up,
otherwise in good condition

Plate 252 x 317 mm., Sheet 255 x 325 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

LITERATURE
Bartsch 262; Hollstein 329; Strauss 261; New
Hollstein 329

Hendrick Goltzius is considered the greatest
engraver since Albrecht Direr and arguably even
exceeded him in sheer technical virtuosity, which
is particularly evident in this print in the rippling
muscles of the dragon’s victim. Goltzius seems to
delight in the sheer brutality of the scene, as the
dragon bites off the face of the hapless fighter.
With all its gory detail, such as the severed head
in the foreground and the strewn-about skulls,
bones and body parts, the print is reminiscent
and stands in the tradition of Vittore Carpaccio’s
much earlier painting of Saint George and the
Dragon at the Scuola degli Schiavoni in Venice.
Goltzius's composition is based on the painting
by Cornelis van Haarlem now in the collection of
the National Gallery, London.
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124
JONAS SILBER (ACTIVE 1572-1589)
Saturn

punched engraving, 1582, a roundel printed from a square plate, on laid
paper, watermark Double-headed Eagle, a fine impression of this rare
print, on a square sheet with small margins, trimmed partially inside
the platemark but outside the subject at left, a few unobtrusive printer’s
creases, some minor folds and creases outside the subject, generally in
very good condition

Plate 120 x 120 mm., Sheet 124 x 125 mm.

$1,500-2,500 £1,200-1,900
€1,400-2,200

LITERATURE
Nagler 405.8; Hollstein 2 (as Stephanus)

VARIOUS PROPERTIES

125

CHRISTOFFEL JEGHER (1596 - CIRCA 1652-53) AFTER
PETER PAUL RUBENS (1577-1640)

The Temptation of Christ by the Devil

woodcut, 1630, on laid paper, with an indistinct watermark and
countermark, a very good, rich and even impression of the second

state (of three), with narrow to thread margins, backed along the sheet
edges, with the usual vertical fold, some light-staining, generally in good
condition, framed

Block 322 x 428 mm., Sheet 324 x 430 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

PROVENANCE
George Usslaub (born 1845), Marseille (Lugt 1221).
Possibly Gaston de Ramaix (Lugt 4099).

LITERATURE
Hollstein 6

OLD MASTER PRINTS
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126
PETER PAUL RUBENS (1577-1640)
Saint Catherine

etching with engraving, circa 1620-30, on laid paper, without watermark, a very
good, strong impression of the third, final state, with narrow to thread margins,
the sheet corners and part of the lower sheet edge damaged and repaired,
some pale time staining and pinpoint foxmarks

Plate 296 x 198 mm., Sheet 300 x 202 mm.

$3,000-5,000 £2,400-3,900

€2,700-4,400

PROVENANCE

Charles Howard Hodges (1764-1837), Amsterdam (Lugt 552);.

Staatliche Museen zu Berlin, Kupferstichkabinett (Lugt 1606), with their de-
accession stamp (Lugt 2482);

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919),
Switzerland; then by descent.

LITERATURE
Hollstein 1

This etching is considered to be the only print to be executed by Rubens
himself.

PROPERTY FROM A PRIVATE ENGLISH COLLECTION

127
JACQUES BELLANGE (1575-1616)
Caspar, from: The Three Magi

etching, circa1612-1616, on laid paper, without watermark, a good, clear
impression of this rare print, second, final state, trimmed to the platemark

but outside the borderline, a horizontal repaired tear and some other short
repaired tears and splits, pale time staining and occasional pinpoint foxmarks,
framed

Plate & Sheet 284 x 168 mm.

$3,000-5,000 £2,400-3,900

€2,700-4,400

LITERATURE
Robert-Dumesnil 35; Walch 27; Griffiths & Hartley 31a

99


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0127}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0126}

(actual size)

PROPERTY FROM THE COLLECTION OF ULRICH AND ALFRED OCHSENBEIN

128
JACQUES CALLOT (1592-1635)
Les Caprices: Deuxieme Serie gravée a Nancy

48 etchings, circa 1621, on laid paper, without watermark, including frontispiece and dedication, lacking
Plates 5 and 24, good, uniform impressions of the first state (of two), some foxing, with small to thread
margins, the frontispiece trimmed to or just outside the borderline, a few small repaired paper losses,
some pale light-staining and scattered foxing

Plate 53 x 77 mm., Sheet 62 x 87 mm (and similar) (48)
$1,500-2,500 £1,200-1,900

€1,400-2,200
PROVENANCE

Ulrich Ochsenbein (1811-1890) and Alfred Ochsenbein (1883-1919), Switzerland; then by descent.

LITERATURE
Lieure 428-433,435-453,455-477
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129
JACQUES CALLOT (1592-1635)
Les Grandes Miseres de la Guerre

the complete set of 18 etchings including title, 1633, on laid paper, seven plates with watermark Posthorn
(similar to Lieure 44), one with watermark Strasbourg Lily under Elector’s Hat (?), the others without
watermark, a fine, uniform set, the frontispiece third, final state, the others second state (of three), with the
plate number but before the erasure of Silvestre’s address, the final plate third state (of four), trimmed on
orjustinside the platemark but retaining a fillet of blank paper outside the borderline and below the text,
thread margins in places, a few plates with some thin spots, a couple with small repairs, generally in very
good condition

Sheets 83 x 188 mm. (and similar) (18)
$5,000-7,000 £3,900-5,500

€4,400-6,100
LITERATURE

Lieure 1339-1356

101
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132
REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Bearded old Man in high Fur Cap, with Eyes closed

etching, circa 1635, on firm laid paper, without watermark,

a good but later impression of the second state (of four),
showing some wear in the densely hatched areas in the hat, his
brow, beard and hair, trimmed on or just inside the platemark,
generally in good condition

Sheet 112 x 100 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

LITERATURE

Bartsch, Hollstein 290; Hind 130; New Hollstein 148

102 OLD MASTER PRINTS
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130
REMBRANDT HARMENSZ. VAN RIJN (1606-1669)
Bald-headed Man in Profile right: the Artist’s Father (?)

etching, 1630, on laid paper, partial watermark Foolscap with five-pointed
Collar (probably Hinterding K.a), a good impression of New Hollstein’s fifth,
final state, showing wear in the densely hatched areas, with exceptionally
wide margins, occasional pale scattered foxing, a short repaired tear in the
upper left margin, otherwise in good condition

Plate 69 x 58 mm., Sheet 150 x 106 mm.

$7,000-10,000 £5,5600-7,800

€6,200-8,800

LITERATURE
Bartsch, Hollstein 292; Hind 23; New Hollstein 62

131No Lot
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

Young Man in a Velvet Cap (Petrus Sylvius)

etching with touches of drypoint, 1637, on laid paper, with a small watermark fragment, a fine impression
of the second, final state, printing with tiny touches of burr on the left eye, in the hair, on the upper lip and

chin, with narrow margins, in very good condition
Plate 96 x 83 mm., Sheet 98 x 86 mm.

$12,000-18,000 £9,400-14,000
€11,000-16,000

PROVENANCE

Henry Studdy Theobald (1847-1934), London (Lugt 1375); his sale, H.G. Gutekunst, Stuttgart, 12-14 May
1910, lot 687, described as Sehr seltenes Blatt in prachtvollem Abdruck.

Francis Bullard (1862-1913), Boston (Lugt 982); probably by descent to his sister, Katherine Bullard (died
1920).

LITERATURE
Bartsch, Hollstein 268; Hind 151; New Hollstein 164

This print is generally thought to be executed in pure etching, however it seems that Rembrandt
employed tiny flicks of drypoint to add little accents to the the face and hair of the sitter.
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134
REMBRANDTHARMENSZ. VAN RIJN (1606-1669) 'L’JR"_‘:"AN]EEd | h N bably a duoli g
0ld Man with a divided Fur Cap nidentified, a purple stamp with another, probably a duplicate or de-

accession stamp, above (notin Lugt).
etching with drypoint, 1640, on laid paper, without watermark, a fine
impression, printing with much burr on the hand and along the lower LITERATURE
borderlines, with a lightly wiped plate tone and fine wiping marks, with narrow Bartsch, Hollstein 265; Hind 170; New Hollstein 182
margins, some tiny repairs at the lower left sheet edge, otherwise in very good

condition, framed This is a fine and very atmospheric impression, with unusual, pronounced
Plate 150 x 138 mm., Sheet 155 x 141 mm. streaks of wiped tone above the sitter’s hat toward the upper plate edge.
$18,000-25,000 £15,000-19,000

€16,000-22,000
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669) AFTER JAN LITERATURE
LIEVENS (1607-1674) Bartsch, Hollstein 287; Hind 132; New Hollstein 150

The Second Oriental Head

etching, circa 1635, on laid paper, without watermark, a very good, rich
impression, just beginning to show a few spots of wear, with thread margins,
trimmed to or on the platemark above, a few tiny touches of grey wash added
to the front and back of his collar, otherwise in very good condition

Plate 152 x 126 mm., Sheet 153 x 127 mm.

$15,000-25,000 £12,000-19,000
€14,000-22,000
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REMBRANDT HARMENSZ. VAN RIJN (1606-1669)
Saskia with Pearls in her Hair

etching, 1634, on laid paper, with a small watermark fragment, a very fine impression of New Hollstein’s
first state (of two), even the finest lines printing very clearly and with good contrasts, with narrow margins,
generally in very good condition

Plate 86 x 67 mm., Sheet 88 x 69 mm.

$20,000-30,000 £16,000-23,000
€18,000-26,000

PROVENANCE

Dr Maximilian Wellner, Prague, with his blindstamp recto (Lugt 1921).

Unidentified written initials W and HA. verso.

With Craddock & Barnard, London.

Gordon W. Nowell-Usticke (1894-1978), Christiansted, St. Croix, Virgin Islands (without mark and not in
Lugt); acquired from the above; his sale, Parke-Bernet Galleries, New York, 31 October - 1 November 1967,
lot 54 ($1,700).

Acquired at the above sale; then by descent to the present owner.

LITERATURE
Bartsch, Hollstein 347; Hind 112; New Hollstein 136

The present impression compares favourably to the equally fine Cracherode impression in the British
Museum. The dark areas of the Cracherode impression have however been strengthened with grey
wash, especially in the hair and eyes.

OLD MASTER PRINTS
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Studies of the Head of Saskia and others

etching, 1636, on laid paper, without watermark, a good
impression of the first state (of two), just beginning to show
some wear in the hair and shadow to the left of Saskia’s face
at centre, trimmed on or just inside the platemark, two tiny
foxmarks in the lower left corner, pale adhesive stains in the
corners showing though recto, otherwise in good condition
Sheet 150 x 126 mm.

$4,000-6,000 £3,200-4,700
€3,600-5,300

LITERATURE
Bartsch, Hollstein 365; Hind 145; New Hollstein 157

138

REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Self-Portrait with Saskia

etching, 1636, on laid paper, without watermark, a very good
impression of the third state (of four), with margins, a tiny trace
of red pigment in the lower margin, generally in very good

condition
Plate 105 x 96 mm., Sheet 118 x 105 mm.

$5,000-7,000 £3,900-5,500
€4,400-6,100

LITERATURE
Bartsch, Hollstein 19; Hind 144; New Hollstein 158
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

Self-Portrait etching at a Window

etching and drypoint, 1648, on laid paper, watermark Seven Provinces (Hinterding A.a.b, dated after 1665),
avery good impression of New Hollstein's fifth state (of nine), with small margins, two hairlines in the

subject, unobtrusive flattened creases at right, otherwise in good condition
Plate 155 x128 mm., Sheet 163 x 130 mm.

$25,000-35,000 £20,000-27,000
€22,000-31,000

LITERATURE
Bartsch, Hollstein 22; Hind 229; New Hollstein 240

Self-Portrait drawing at a Window is Rembrandt’s last etched self-portrait, and six years separated it
from the one before; six years of trouble and hardship during which his wife Saskia died, his financial
situation deteriorated, and his relationship with Geertge Dircx, the nursemaid of his young son Titus,
turned sour and culminated in a court battle. This study displays a very different sensibility than those
of the previous decade, which show him in elaborate costume, posing and posturing for the public. If the
previous self-portraits concentrated on external appearance, this is much more a description of the man
within. Adorned in plain working clothes he sits intently studying his own reflection in a mirror in order
to capture it on a copper plate. He holds an etching needle in his right hand and the plate, unseen by the
viewer, sits on a folded cloth supported on two thick books. The architecture is indeterminate, and the
window serves only to throw a strong oblique light on his features, enhancing the mood of introspection.
He seems to be saying to himself as much as to the viewer: ‘This is who | am, this is what | do'.

OLD MASTER PRINTS
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PROPERTY FROM THE COLLECTION OF DIANA ROCKEFELLER

140

REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

Jan Lutma, Goldsmith

etching with engraving and drypoint, 1656, on laid paper, without watermark, a fine, rich and atmospheric
impression of New Hollstein's second/ third state (of five), printing with much burr and a warm plate tone,

with thread margins, in very good condition, framed
Plate 196 x 149 mm., Sheet 197 x 151 mm.

$40,000-60,000 £32,000-47,000
€36,000-53,000

PROVENANCE
Unidentified, inscribed in black ink on the reverse 17 Nov 1912 (not in Lugt).

LITERATURE
Bartsch, Hollstein 276; Hind 290; New Hollstein 293

The etched portraits of the late 1650’s are arguably Rembrandt’s greatest and most elaborate. During
this period he depicted a number of fellow artists, collectors, publishers and craftsmen - men whom
he respected and was friendly with. While his family portraits are mostly quick, spontaneous sketches,
these more formal portraits are complex investigations into the character of his sitters. The present
portrait of the goldsmith Jan Lutma is perhaps one of the most captivating portraits of all.

Jan Lutma (circa 1584-1669) was one of the leading goldsmiths and jewellers in Amsterdam at the
time, and a great collector of prints - his son Jan Lutma the Younger was an etcher. There is a gentle
pride in the way the aging craftsman presents himself, seated in a large armchair, surrounded by the
accoutrements and products of his profession: a hammer and punches are placed on the table next to
him; there is a chased silver bowl; and in his right hand he holds a figurine or candlestick.

Yet Rembrandt shows him sunk deep in thought, almost unaware or simply uninterested in the act of
portrayal. His eyes are shadowed and half-closed, attesting to the fact that his eyesight was beginning
to wane. This work is testament to Rembrandt's skill and deeply considered approach to his sitter; he
conveys the sense of gentle resignation, as Lutma'’s passion for his work is threatened by his age and
failing eyesight - an issue of some concern to Rembrandt himself.

It appears that New Hollstein’s second and third states are indeed identical and that the inscription
underneath the window and the barely legible one in the densely worked area at lower right were in fact
engraved at the same time. What we do know with certainty is that Francois Lutma’s address at lower
right had been added in Rembrandt’s lifetime, since he outlived Francois by five years.

OLD MASTER PRINTS
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VARIOUS PROPERTIES
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

A Scholar in his Study (‘Faust’)

etching, drypoint and engraving, circa 1652, on oatmeal paper, a very fine,
atmospheric impression of New Hollstein's rare first state (of seven), printing
with rich burr to the cloak and right arm, the hand holding the mirror printing
strongly and with burr, with thread to narrow margins on three sides, trimmed
on the platemark above, a small unobtrusive rust spot at lower right, generally

in very good condition
Plate 207 x 154 mm., Sheet 211 x 161 mm.

$120,000-180,000 £94,000-140,000
€110,000-160,000

PROVENANCE
August Artaria (1807-1893), Vienna (Lugt 33); possibly his posthumous sale,
Artaria & Co., Vienna, 6-13 May 1896, lot 794 (‘Superbe épreuve avec beaucoup
de barbes. Etat fort rare.’) (FI. 410; to Gutekunst).

André-Jean Hachette (1873-?), Paris (Lugt 132); his sale, M. Rousseau, Paris, 11
June 1953 (Fr.210,000).

LITERATURE

Bartsch, Hollstein 270; Hind 260; New Hollstein 270

Eric Hinterding, Rembrandt Etchings from the Frits Lugt Collection, Thoth
Publishers Bussum, Fondation Custodia, Paris, 2007, no. 198 (another
impression illustrated).

This is one of Rembrandt’'s most mysterious prints, and has been the subject
of debate for over three hundred years. The subject is clearly a scholar,
surrounded by the tools of his trade. What is less clear is the significance of
the apparition by which he is transfixed. The earliest title given to the print is
found in Clement de Jonghe's inventory of 1679, where it is described simply
as Practising Alchemist. In 1731 the inventory of the Dutch collector Valerius
Rover identified the print as Doctor Faustus, the name by which it is still
commonly known today. Whilst this title was only coined later, it seems fairly
safe to assume that Rembrandt based his print on the legendary magician
and alchemist: it is known that Christopher Marlowe’s Tragical History of
Doctor Faustus was performed in Amsterdam about 1650. One possible
explanation is that the print is meant to demonstrate that scholars, and
mankind in general, no matter how keenly they search after knowledge, can
only perceive the truth as if in a glass darkly - in other words indirectly and
distorted. Human knowledge is limited, and it is only through Jesus Christ,
symbolised by the disc with the Latin acronym INRI, that we can partake of
perfect knowledge hereafter.

In the late 1640s-50s Rembrandt began to experiment increasingly with
different papers, in particular oriental papers which arrived with the ships
of the Dutch East India Company, and with oatmeal paper, thus exploring
the effects of different paper surfaces and tones on the printing and the
atmosphere of the image (see also lot 148). It is only the most important
subjects of this period which can be found on a variety of supports, which
are without exception early lifetime impressions and certainly indicate
Rembrandt’'s immediate involvement. The choice of oatmeal paper with its
warm grey tone and soft, slightly mottled surface lends this dark interior a
particularly haunting, nocturnal mood.

New Hollstein records a total of eight impressions of the first state printed on
oatmeal paper (Amsterdam, Boston, Hamburg, London, New York, Norwich,
Rotterdam & Vienna). The present impression is superior to the Cracherode
impression on oatmeal in the British Museum.

12 OLD MASTER PRINTS


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0141}

_".H,__ “.___._.m

(actual size)

13



142
REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Jan Uytenbogaert, 'The Goldweigher’

etching and drypoint, 1639, on laid paper, watermark Strasbourg Bend (see
Hinterding C.a.), a fine, early impression of New Hollstein’s second state (of
three), printing with much burr on the coat and very good contrasts, with small
margins, a repaired horizontal split, some minor foxing, otherwise in good
condition

Plate 252 x 204 mm., Sheet 258 x 211 mm.

$30,000-50,000 £24,000-39,000

€27,000-44,000

PROVENANCE
Richard Harris (b. 1937), New York (Lugt 4364).

LITERATURE

Bartsch, Hollstein 281; Hind 167; New Hollstein 172

C. White, Rembrandt as an Etcher, New Haven and London, 1999 pp. 135-136.
E. Hinterding, Rembrandt the Printmaker, London, 2000, pp. 170-173.

14 OLD MASTER PRINTS

The acquaintance between Rembrandt and Jan Uytenbogaert (1608-1680),
chief tax collector in Amsterdam, may have begun in Leyden, where the artist
was working and living at the time, Uytenbogaert was studying Law. They
may have also met a few years later in Amsterdam, as both shared an interest
in prints and an eagerness in print collecting. In 1639, Rembrandt bought his
house on Breestraat but soon defaulted the payment due to a lack of funds
and was helped by the tax collector, who interceded for him. It cannot be a
coincidence that the present etching was made by Rembrandt that same
year, possibly to express his gratitude for Uytenbogaert’s intervention. The
artist depicts him in his office engaged in his daily duties, weighing and
recording bags of money handed to him by a kneeling servant. It is almost

a genre scene and the sitter is dressed in 16th century costume, including a
luxurious fur coat, rendered with drypoint with rich, velvety fur.
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Abraham casting out Hagar and Ishmael

etching with touches of drypoint, 1637, on laid paper, without
watermark, a very good impression, printing with a light plate
tone, just beginning to show a little wear inside the door and under
Abraham'’s coat, with thread margins, a thin, unobtrusive oblique
cut from the upper right sheet edge to the lower right corner, the
sheet backed

Plate 127 x 96 mm., Sheet 128 x 98 mm.

$3,000-5,000 £2,400-3,900
€2,700-4,400

LITERATURE
Bartsch, Hollstein 30; Hind 149; New Hollstein 166

144
REMBRANDTHARMENSZ. VAN RIJN (1606-1669)
Jews in the Synagogue

etching and drypoint, 1648, on laid paper, partial watermark
Foolscap (probably Hinterding K.a, dated circa 1650), a very good
impression of New Hollstein's second state (of nine), with thread
margins, trimmed to the platemark in places at right, some pale
scattered foxing, otherwise in good condition

Plate 71x 129 mm., Sheet 72 x 130 mm.

$7,000-10,000 £5,500-7,800
€6,200-8,800

PROVENANCE
Unidentified, partial stamp in blue (notin Lugt).

LITERATURE
Bartsch, Hollstein 126; Hind 234; New Hollstein 242

(actual size)

(actual size)
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REMBRANDT HARMENSZ.VANRIJN (1606-1669)
Christ and the Woman of Samaria: An arched Print

etching and drypoint, 1657, on thin wove paper, a later impression of the
fourth state (of five), printed with a slightly mottled plate tone, trimmed
on orjustinside the platemark, in good condition

Plate & Sheet 126 x 160 mm.

$2,000-3,000 £1,600-2,300
€1,800-2,600

LITERATURE

Bartsch, Hollstein 70; Hind 294; New Hollstein 302

146
REMBRANDT HARMENSZ. VAN RIJN (1606-1669)
The Raising of Lazarus: Small Plate

etching with drypoint, 1642, on laid paper, countermark VA (Hinterding
B.a.), afine impression of the first state (of two), with the delicate lines
on Lazarus's forehead still visible, with small margins, in very good
condition, framed

Plate 149 x 112 mm., Sheet 155 x 119 mm.

$7,000-10,000 £5,5600-7,800
€6,200-8,800

PROVENANCE

Unidentified paraphe in brown ink.

Ambroise Firmin-Didot (1790-1876), Paris (Lugt 119); his sale, Danlos,
Delisle, Pawlowski, Paris, 16 April - 12 May 1877, lot 812 (' Trés-belle
épreuve’) (Fr. 40).

Albert Hubert (-1908), Paris (Lugt 130); his sale, A. Danlos, Paris, 25-29
May 1909, lot 676 (' Trés-belle épreuve du Ter état; petite marge’) (Fr. 220).

LITERATURE
Bartsch, Hollstein 72; Hind 198; New Hollstein 206
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REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

Christ healing the Sick: ‘'The Hundred Guilder Print’

etching with drypoint and engraving, circa 1648, on warm ivory silk, a very
good, rich impression of New Hollstein's second state (of four), with Captain
Baillie’s re-work, printing with strong contrasts, the silk adding a luminous
quality to the light areas, with small to narrow margins, the silk sheet mounted
onto a conservation-grade fabric board, a few frayed fibres at the sheet edges
and inside the subject at lower left, a few minor scuffs in the subject, generally
in good condition, framed

Plate 282 x 397 mm., Sheet 296 x 410 mm.

$20,000-30,000 £16,000-23,000

€18,000-26,000

LITERATURE

Bartsch, Hollstein 74; Hind 124; New Hollstein 239

../also here is the rarest print published by Rembrandt, in which Christ is
healing the sick, and | know that in Holland [it] has been sold various times for
100 guilders and more; and it is as large as this sheet of paper, very fine and
lovely, but ought to cost 30 guilders. It is very beautiful and pure.’

So states Jan Meyssens of Antwerp to Carolus van den Bosch, Bishop of
Bruges, in a letter dated 9 February 1654. This extract provides the clue as
to how this print gained its famous sobriquet: the print was so desirable
that only a few years after its creation it was exchanging hands for the
exceptionally high price of 100 guilders.

Christ healing the Sick was a significant turning point in Rembrandt’s
development as an etcher; it is his first major work in which light and shadow

were used to obtain such expressive power. By depicting four separate
strands of the narrative of Matthew 19 in one composition, Rembrandt was
embarking on the ambitious task of uniting all elements harmoniously.

The image is almost at the risk of falling into two discrete halves: the left
sketchy and bright, the right densely worked and dark. Yet through careful
composition and the introduction of a halftone, Rembrandt managed to
balance the image and created a continuous tableau, with Christ as the
focal point of this highly complex composition. It is his most ‘painterly’, most
ambitious and possibly most sought-after print.

The present impression was printed by Captain William Baillie (circa 1724-
1810), who in 1775 acquired the heavily worn plate and, being an engraver
himself, skilfully reworked it before printing a limited run of one hundred
impressions, before cutting the plate into three pieces from which he
printed separate images. The quality of Baillie’s impressions is remarkable
and his reworking of the ‘Hundred Guilder Print’is one of the rare cases of a
successful restoration of a printing plate.

Of the limited edition of one hundred impressions from the complete plate,
Baillie used a variety of supports. There was a distinct price difference, with
the most expensive impressions printed on silk or Japan paper at a cost of 5
guineas (£5-5), almost double the price of the impressions on French paper
at £2-12. As the impressions printed on this support were so costly it is clear
that few were made. Indeed New Hollstein records only two impressions

of this state printed on silk (Baltimore Museum of Art; Kunstsammlungen
zu Weimar). To our knowledge only one other impression on silk has been

offered at auction in the last thirty years.
17


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0147}

118

148
REMBRANDT HARMENSZ. VAN RIJN (1606-1669)
Saint Jerome reading in an Italian Landscape

etching and drypoint, circa 1653, on firm, warm-tinted oatmeal paper, a very fine, atmospheric impression
of the second, final state, printed with much burr on the lion’s mane, in the foliage, on the bridge,
underneath the farmhouse and elsewhere, with considerable tone and pronounced horizontal wiping
marks, some light sulphur tinting in the sky at right, trimmed to or on the platemark, a small, unobtrusive
repair at the upper left sheet edge, a few small rust spots, generally in very good condition

Plate & Sheet 259 x 211 mm.

$300,000-400,000 £240,000-310,000
€270,000-350,000

PROVENANCE

Unidentified, initials Pc or Lc (?) in brown ink verso (notin Lugt).

K.F.F.von Nagler (1770-1846), Bavaria and Berlin (Lugt 2529); sold as part of his collection to the Prussian
state in 1835; then Kupferstich-Sammlung der Kéniglichen Museen, Berlin (Lugt 1606); with their de-
accession stamp (Lugt 2398) and sold in the late 19th century, possibly at Lepke, Berlin, 30 October -9
November 1871, lot 1279 (Th. 140; to Amsler).

With Lucien Goldschmidt, New York.

Acquired from the above by the current owner in 1975.

EXHIBITED

Grolier Club, New York, From Diirer to Whistler,18 November 1998 - 15 January 1999.

University of San Diego, Rembrandt Prints 1648-1658: A Brilliant Decade, 20 March - 22 May 2015, no. 11
(ill.).

LITERATURE

Bartsch, Hollstein 104; Hind 267; New Hollstein 275

Adrian Eeles, Rembrandt Prints 1648-1658: A Brilliant Decade, University of San Diego (exh. cat.), 20 March
-22 May 2015, no. 11 (ill.), p. 44.

Erik Hinterding, Rembrandt's Etchings from the Frits Lugt Collection, Fondation Custodia, Paris, 2008, no.
88, p.224-5,ill. Vol. I, p. 100 (another impression illustrated).

Erik Hinterding, Ger Luijten; Martin Royalton-Kisch, Rembrandt the Printmaker, London 2000, no. 72, p.
293-96 (other impressions illustrated; see also p. 296, fig.a for the preparatory drawing).

Christopher White, Rembrandt as an Etcher - A Study of the Artist at Work, New Haven & London, 1999
(2nd ed.), p. 247-251, fig. 340 (another impression illustrated).
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As a scholar and hermit, Saint Jerome seems to have been the favourite saint of artists, who may have seen
in him a kindred spirit, an archetype of the artistic soul. Albrecht Direr devoted no less than six prints to
him, Rembrandt created no fewer than seven etchings on the subject, and countless other artists depicted
him either as a scholar in his study or as a hermit during his period of ascetic penance in the Syrian desert.

Jerome (347-420 AD), was born in Dalmatia and baptised in Rome around 360-66 AD. He travelled widely
between Rome, Trier, Greece, Antioch and Constantinople. Although his native language was lllyrian,

he is above else known for his work on the Vulgate, the translation of the Bible from Hebrew and Greek
manuscripts into vulgate Latin. Together with Saint Gregory the Great, Saint Ambrose and Saint Augustine
of Hippo, he is one of the Four Fathers of the Western Church.

In Rembrandt's Saint Jerome in an Italian Landscape we see him as an old man, sitting comfortably reclined
in a pastoral landscape beneath a tree. His slippers have fallen off his feet and he is completely immersed in
the book he is reading. We can only identify him as Saint Jerome by the lion standing behind him on a rocky
outcrop, overlooking the landscape and guarding the saint’s secluded spot. Rembrandt has omitted his
other attributes - the skull and the crucifix - and instead of the usual cardinal’s hat has given him a broad-
brimmed sun hat.

This is not the traditional image of the saint doing penance in the wilderness, but of the old scholar
enjoying the last rays of sunshine and a moment of solitude outdoors. By straying far from the traditional
iconography, Rembrandt has in fact created an almost entirely secular image. The contemporary viewer
may still have understood the little bird on the tree-stump as a subtle reference to the Holy Ghost inspiring
the saintly scholar, and the sunshine as a metaphor for divine light. Yet to us it seems that it is not the saint
but the landscape and the play of light and shade within it, which are the true protagonists of the scene.

From the sketchily etched saint, bathed as it seems by the evening sun, across the similarly cursory yet
wonderfully vivid lion in the shade, the eye is drawn once more into the light, towards the large farmhouse
in the background. It is this meticulously described building on the hill which gave this print its customary
name. To connoisseurs of 16th century Venetian art, this structure is instantly recognizable and brings to
mind the landscapes of Giorgione, Titian and their followers - Rembrandt's towered farmhouse is almost
certainly based on the engraving of Shepherds in a Landscape by Giulio and Domenico Campagnola.

Early commentators regretted the seemingly ‘unfinished’ state of this print, yet it is precisely this interplay of
a sparsely sketched foreground and a highly detailed background, and of light and darkness, which give the
composition rhythm and depth and bring the scene to life. In this print Rembrandt’s deliberate, masterful
use of blank paper to indicate sunlight on the one hand, and heavy drypoint to imitate deep shadows on the
other, is particularly effective.

It was during this period in his career, the late 1640s to the late 1650s (rightly called ‘a brilliant decade’ by
Adrian Eeles), that Rembrandt increasingly began to experiment with seemingly unfinished compositions,
as well as with the extensive use of drypoint, and with printing on a variety of different papers (see also

lot 141). Impressions of Saint Jerome in an Italian Landscape exist on Japanese paper, European laid paper
and oatmeal paper, such as the present example. It appears that Rembrandt or possibly Clement de
Jonghe, who owned the plate following Rembrandt’s bankruptcy, only chose white European papers as the
drypoint began to wear, thus providing greater contrast between the printed lines and the paper tone. The
difference in atmosphere and mood of the scene, depending on the paper tone and surface is remarkable:
while impressions on white European paper give the impression of a sun-drenched morning or afternoon,
impressions on yellowish Japanese or even darker, slightly speckled oatmeal paper lend the scene a
distinctly crepuscular feel. In the present impression, the gentle warmth of the evening sun and the cool air
emerging from the shade is almost palpable.

With a fine, early impression such as the present one, it becomes apparent why Saint Jerome in an Italian
Landscape is one of Rembrandt’'s most desirable and charming etchings.

OLD MASTER PRINTS
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION

149

REMBRANDT HARMENSZ. VAN RIJN (1606-1669)

Landscape with a Cottage and a large Tree

etching, 1641, on laid paper, without watermark, a very good impression of this large landscape, printing
with a subtle plate tone in places and very light vertical wiping marks, without the usual vertical central
fold, with thread margins, fractionally trimmed inside the platemark above, some pale scattered foxmarks,

otherwise in very good condition, framed
Plate 128 x 321 mm., Sheet 130 x 323 mm.

$70,000-100,000 £55,000-78,000
€62,000-88,000

PROVENANCE
Viscount Fitzharris, Earl of Malmesbury (1907-2000); his sale, Christie’s, London, 21 April 1950,

lot 49 (with three others) (£168; to Colnaghi).

With P. & D. Colnaghi, London, their stock number C. 27761 in pencil verso, acquired at the above sale.
P. P. Magnus, acquired from the above, 9 July 1956 (£126).

LITERATURE
Bartsch, Hollstein 226; Hind 178; New Hollstein 198

In this etching Rembrandt has juxtaposed rather dilapidated buildings and a broken wheel in the
foreground, a common Vanitas symbol in Dutch landscapes, with an orderly townscape on the horizon.
This could initially be read as a fairly straightforward moral commentary on the consequences of
industry and idleness, such as in near-contemporary works by Jacques de Gheyn Il (1565-1629) and Jan
van de Velde Il (1593-1641). However, Rembrandt's treatment of the subject is more compassionate.

He seems to infer a sympathy with the older, bucolic way of life as he lovingly depicts the details of this
idyllic place and the atmosphere of the wide Dutch landscape under a vast open sky.

122 OLD MASTER PRINTS
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REMBRANDT HARMENSZ. VAN RIJN (1606-1669)
Cottage and Farm Buildings with a Man sketching

etching, 1645, on laid paper, watermark Arms of Ravensburg with Initials BM (Hinterding B.a.), a brilliant,
very atmospheric impression of New Hollstein's only state, printing with a subtle, varied plate tone and
many light wiping marks in the sky, with small margins, in very good condition

Plate 129 x 209 mm., Sheet circa 137 x 219 mm.

$60,000-80,000 £47,000-62,000
€53,000-70,000

LITERATURE
Bartsch, Hollstein 219; Hind 213; New Hollstein 201 (only state)

The present impression prints more richly and tonal, with fine black accents in the roof and elsewhere,
and is generally superior to the Cracherode and Slade impressions in the British Museum.

128
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PROPERTY FROM A PRIVATE WEST COAST COLLECTION

151

REMBRANDTHARMENSZ. VAN RIJN (1606-1669)

The Three Trees

etching with engraving and drypoint, 1643, on laid paper, with an indistinct countermark, a very good
impression of thisimportant print, with good contrasts and remarkable clarity in the foreground,

the sulphur tinting printing clearly in the sky, with a subtle plate tone, small margins on all sides, an

unobtrusive flattened vertical crease, a short tear at upper left, otherwise in very good condition, framed
Plate 211x 280 mm., Sheet 216 x 284 mm.

$250,000-350,000 £200,000-270,000
€220,000-310,000

PROVENANCE
Sir Hans Sloane (1660-1753), London (Lugt 1364).
With Knoedler & Co., New York, with their stock number K.9086 in pencil verso.

LITERATURE
Bartsch, Hollstein 212; Hind 205; New Hollstein 214

Few landscape prints in the history of art rival the evocative power of Rembrandt's The Three Trees.
The chiaroscuro he had first perfected in his historical paintings is used here in the largest and most
ambitious of his etched landscapes, and the strong overplay of shadow demanded all of Rembrandt's
technical mastery.

Based on the countryside around Amsterdam, Rembrandt graduated distance and atmosphere with
breathtaking subtlety, using etched lines of varying density. The three sturdy trees, of uncertain species,
are starkly silhouetted against a clear patch of sky, and seem to echo the three crosses in Rembrandt’s
other great masterpiece.

Where it differs from other landscape etchings is the vivid depiction of the elements at work. Yet the
human life depicted in the print - the angler and his wife in the foreground at lower left, the workers in
the fields beyond, the cartload of peasants on the dyke behind the trees, the artist resolutely ignoring the
approaching storm, and most intriguingly the lovers secreted in the bushes lower right - none of them
respond to the climatic drama unfolding around them.

The present impression is particularly notable for its clarity in the foreground, allowing the viewer to
appreciate the small details Rembrandt chose to hide in the shady area below the hill, such as the pair
of lovers amongst the bushes at lower right, the doe further to the left or the figure crouching by the
water’s edge, details which are often over-inked and drowned out in other impressions.

OLD MASTER PRINTS


{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=NYR&sale=16544&lot=0151}


